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ETERBOROUGH CATHEDRAL.—There wiil 

be a VACANCY for a CHORISTER BOY (age 8} to r1o}) 

in November. The trial will take place in the Cathedral Practice- 

room, on Friday, November 12th. For further particulars apply to 
Mr. H. Keeton, Minster Precincts, Peterborough. 


ee OLN CATHEDRAL.—A CHORISTER’S 
PLACE is VACANT. Candidates must be between g and 12 
years old, have good strong voices, be able to sing from notes, and to 
take part in the Cathedral Services. The choristers have board, 
lodging, and education free, and receive a sum of money from the 
Dear. and Chapter on their leaving the Choir with a good character. 
andidates must apply immediately, to J. M. W. Young, Esq., Cathe- 
dral Organist and Instructor of the Boys, Minster-yard, Lincoln. 


LL SAINTS’, MARGARET STREET.—There 

is a VACANCY in the Choir of this Church for an ALTO, also a 
TENOR. Duties, two Services on Sunday and the great Festivals, 
and one rehearsal each week. Salary, £25 per annum. os. 6d. 
allowed for extra Services. Apply to Mr. W. S. Hoyte, Beaufort- 
villa, 68, Boundary-road, N.W., or at the Church any afternoon 
at 5.30. 


T. SEPULCHRE, SNOW HILL.—tThere are 

VACANCIES in the VOLUNTARY CHOIR of this Church, 

the service at which is semi-cathedral. Ladies and Gentlemen having 

a fair knowledge of music, and who are willing to assist, are invited to 

send in their names to the Hon. Sec., W. T. Stephens, 11, Huggin- 
lane, Wood-street, E.C. 


HRIST CHURCH, NEWGATE-STREET. — 

There-are a few VACANCIES in the VOLUNTARY CHOIR 

of this Church. The services are choral. Ladies and Gentlemen 

having a fair knowledge of music, and who are willing to assist, are 

invited to send in their names to the Hon. Sec., Mr. J. T. Salmon, 

9, St. Ann’s-lane, City, E.C; orapply to the Organist, Mr. J. T. Cooper, 
after any of the Sunday services. 

















OLO BOY WANTED for St. Matthias’ Church, 

_ South Kensington. Two services on Sundays, and Frida 
evening rehearsal. Salary, {20 per annum. Apply to Mr. J. Mallitt 
Jones, 136, Finborough-road, South Kensington, ow. 


WANTED immediately, for a Church in Holborn, 
a Good SOLO BOY. A thorough Classical Education with 
board and lodging given in return for services rendered. Salary 
ieee instead, if desired. Apply to H. A. B., 18, Shepherd’s-market, 
ayfair, 


A LEADING TREBLE WANTED for St. Luke’s, 


Lower Norwood. {10 per annum. Apply to the Organist, 
Mr. F. G. Dugard, on Wednesday evenings, at 7.30. 


OYS’ VOICES REQUIRED, good Readers; 

also ALTOS and TENORS. Apply at St. Mary-at-Hill 

Church, Eastcheap, City, on Thursday evenings, at 6.30. Stipend 
according to merit. 


LTOS.—Two Alto Voices REQUIRED for the 

Choir of All Saints’ Church, Kensington-park. Stipend, £20 

or £25, according to ability. Two services on Sunday, one week-day 
rehearsal. Address Mr. E. H. Birch, the Organist. 


O CHOIR MEN and BOYS.—ONE ALTO and 

_ THREE TREBLES REQUIRED immediately, for the 

Surpliced Choir of Clapham Parish Church. Knowledge of music 

indispensable. Salary: Alto, £15; Trebles, £6 each, per annum. Apply, 
by letter, to the Rev. A. H. De Fontaine, Clapham-common, S.W. 


Atto DISENGAGED;; fully qualified for Cathe- 
dral duty, desires a London ENGAGEMENT. Testimonials 
and References. Address “ Alto,” care of Mr. Fowler, 107, Fleet-street. 


ANTED, Three Good VOICES, viz.: ALTO 
_ (Lady), TENOR and BASS, for a Nonconformist place of 
worship at Clapton. Two services on Sunday, morning and evening. 
Address Mr. A., care of Mrs. Addington, Stationer, Falcon-square, City. 


ENOR WANTED for St. Mary Magdalene, 
Addiscombe,—Surpliced Choir—to attend two Services on 


Sundays, and assist the Organist in the training of the boys. Liberal 
salary. Apply to Rev. H. Glover, Upper Addiscombe-road, Croydon. 


ANTED, a BASS VOICE for a Church at the 


West-end. Stipend, £15. Apply, by letter, to E. X., care of 
Ewer and Co., 35, Poultry. 
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CONCORDIA 
A Weekly Fournal of Music and the Sister Arts. 
PUBLISHED EVERY SATURDAY, PRICE 4p. 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 
NINETEEN SHILLINGS AND SIXPENCE. 


A scale of charges for Advertisements in Concordia may 
be had on application to the Publishers. 


OFFICE—LONDON : 1, BERNERS STREET, W. 


T. MARY ABCHURCH CHOIR.—WANTED, 
an experienced BOY with good TREBLE Voice anda know- 








ledge of music. Salary according to ability. Full Choral Service. 
| Apply at the church-on Tuesday or Friday evenings, at 8 o’clock. 

| : 
|(*HURCH CHOIRS.—A Good SOPRANO is at 
| liberty to accept an engagement, having just terminated one in 
|a West-end church. Apply, by letter, at once, stating terms, to Z., 
287, Holloway-road. 


LTO.—TWO MEN WANTED for the Choir of 
S. Luke’s, S. Kensington. Salary £10. Apply by letter toR 
W. Tayler, 4, Kempson-road, Fulham. 


T. ANNE’S, SOHO.—TENORS and BASSES 
WANTED in the Voluntary Choir at this Church. Application 
to be made to the Secretary after either of the services on Sunday. 


B4ss WANTED for All Saints’, Upper Norwood. 
Services, Sunday morning and evening, and Friday evening 
practice. be £12 perannum. Apply to E. Basley, 4, St. Paul's- 
terrace, Brockley-road, S.E., or at the church. 


\AZARTBD, a BASS for the Choir of St. John the 
Baptist’s, Great Marlborough-street. {10 a year. Friday 
practice indispensable. Two Sunday services. Apply to Rev. A. N. 
D’Almaine, 44, Great Marlborough-street, W. 


RGANIST and CHOIRMASTER.—WANTED, 


at Hastings. Choral ‘services and celebrations. Gregorians; 
Surpliced Choir. Salary small. Fair opening for pupils, or for 
middle-class school. Address Vicar, 11, Shornden, Hastings. 


ANTED, an ORGANIST for the Organ now in 
course of erection in the Westminster Wesleyan Chapel. The 
instrument contains 3 manuals and 22 stops. None but efficient and 
experienced Organists need apply. Two services on Sunday and one on 
Wednesday evening. Applications, stating terms, to be sent to Mr. 
Mason, Secretary to Committee, 17, Millbank-street, Westminster. 


HOIRMASTER and ORGANIST WANTED 

immediately for a small country town. Careful and diligent 

training of a new Choir of Boys and Men is the chief desideratum. 
Apply, stating salary required, to the Rector, Hingham, Norfolk. 


RGANIST and CHOIRMASTER WANTED 

for the Parish Church of Swindon, Wilts. Good organ; volun- 

tary choir. An excellent opening for a man of energy and ability. 

Salary, £50 perannum. References and testimonials faot exceeding 

three in number, which will not be returned) to be sent to the Vicar, 
the Rev. H. G. Baily. 


WANTED, an ORGANIST and CHOIR- 

MISTRESS, thoroughly competent to teach music (vocal 
and instrumental) in a middle-class girls’ school. Address the Rev. 
A. A. S. Barwell, Clapham Rectory, Worthing. 


N ORGANIST and CHOIRMASTER is 
WANTED for the Parish Church of Boston, Lincolnshire. 
Salary £70. Fine Organ. Large Choir. The duties required are 
attendance at three Services on Sundays and two in the week, together 
with all Saints’ days. Also to practise the Choir twice a week. 
Applications to be addressed to the Vicar and Churchwardens, on or 
before October 16th. 
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PROFESSIONAL NOTICES. 





MISS ARTHUR (Primo Soprano). 
For Oratorios and Concerts, address Butterley House, Leeds. 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS ALMINA HALLOWELL (Soprano). 
For Concerts and Oratorios, address 94, Lister-lane, Halifax. 


MISS ELLEN GLANVILLE (Soprano). 
146, Golborne-road, Notting-hill, W. 


MISS KNOWLES (Soprano). 
(Pupil of Mrs. Sunderland.) For Oratorios, Concerts, &c., Robert 
Town, Millbridge, Normanton. 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 


MISS M. B. CRICHTON (Soprano). 


For Oratorios, Concerts, &c., address 2, Hallfield-place, Bradford. 


MISS DUMVILLE (Soprano). 


For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 


MISS EDITH CLELLAND (Contralto), 


For Oratorios and Miscellaneous Concerts, address, 51, Elizabeth- 
street, Cheetham, Manchester. 
MISS ALICE BERTON (Contralto). 
(Pupil of Sig. Marroni.) 221, Jubilee-street, Mile-end-road. 
MADAME ARNOLD POTTER (Contralto). 
50, Elmore-street, Islington, N. 


MISS COYTE TURNER (Contralto). 


For Concerts and Oratorios, Cunningham Boosey & Co., 2, Little 
Argyll-street, Regent-street, W. 
W. A. HOWELLS (Tenor). 
(Of the Royal Academy of Music.) For Concerts and Pupils, 8, Upper 
Barnsbury-street, Islington, N. 
MR. M. KENNEDY (Tenor). 
(Carlisle Cathedral.) Address 4, Dixon-street, Carlisle. 
MR. R. SUTCLIFFE (Principal Tenor). 
Cathedral Choir, York. For Oratorios and Concerts, address 
usic Warehouse, 37, Stonegate, York. 
MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s-wood. 
J. VERNEY BINNS (Tenor). 
For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
Yorkshire. 
W. MANN DYSON (Tenor). 


For Oratorios or Concerts, address Cathedral, Worcester. 
Répertoire includes Macfarren's “ St. John the Baptist.” 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 
























































MR. ADOLPHUS PHILLIPS (Basso), 
(Of the Cathedral Choir, Lincoln). For Oratorios, Concerts, &c., 
address ¢2, Newland, Lincoln. 


MR. D. HARRISON (Basso). 


For Oratorios and Concerts, address Cathedral Choir, York. 


MR. J. SHARPE (Oboe Player). 


For Oratorios, Concerts, &c., address 235, Lidget-hill, Pudsey, nr. Leeds 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (established 1827), Maker and Im- 

orter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


[MOORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms 4 yore 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES AND HARMONIUMS, supplied 
at wholesale prices at J. Moorg’s, Buxton-road, Huddersfield. 
Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 
RUSSELL'S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


Cran METAL PIPES, best make and quality. 


Voicing and Tuning by experienced London workmen. List of 
prices sent on receipt of penny stamp.—Lloyd & Dudgeon, Nottingham. 


CCURATE METRONOMES, 1s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
oth ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by ‘“ Craske” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on 
Edward Crompton’s, 54, Barton Arcade, te, Manch 
floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


AST LONDON ORGAN WORKS, 

9, Burdett-road, Bow, E.—E. Carper is prepared to send Spe- 

cifications for building Organs of very superior materials and work- 

manship. Alterations, rebuilding, and repairs. First-class Workmen 

sent to all parts on very moderate terms. Tuning, &c. Second-hand 
ORGANS for SALE. 


IRST VIOLIN STRINGS; will not break if 


tuned up to G; never tuning false, even from perspiration. 
One returned for 4 stamps. Send to. Mr. Youens, Assembly-rooms, 
Poplar, E. Established 1844.’ 
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MR. HENRY CROSS (Baritone), 
Salisbury Cathedral (Second Prizeman, National Music Meeting, 
Crystal Palace, July, 1875),can be engaged for Oratorios, Concerts, &c. 


CARLOS LOVATT (Baritone). 


For Oratorios, Concerts, &c., address The Cathedral, Manchester. 


GERARD HENRY (Baritone). 
(Pupil of T. A. Wallworth, Esq.) For Concerts, Institutions, 
Dinners, &c., address Merton-road, South Wimbledon, S.W. 


MR. ROBERT ANDREWS (Bass). 


For Oratorios and other Concerts, address Hereford Cathedral. 


MR. RICKARD (Bass). 
(Of the Schubert Society’s Concerts, and Pupil of C. i; Bishenden, Esq.) 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 


MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Halifield-place, Bradford, Yorkshire. 


MR. C. J. BISHENDEN 
(The celebrated Bass, author of “ How to sing,” &c.) 
For Concerts and Pupils, 4, Mortimer-st., Cavendish-sq., London, W. 


MR. JOHN THURSFIELD (Principal Bass). 


For Oratorios and Concerts, address Cathedral, Ripon, Yorkshire. 


MR. HARVEY DAY (Principal Bass), 
Trinity College, Cambridge. Letters respecting Engagements for 
Concerts to be addressed 11, Bateman-street, Cambridge. 
































RGAN.—To be SOLD, cheap, a fine CC Organ, 

for Church or Chapel, 17 stops, 2 sets of keys, 54 notes each; 

2% octaves of pedals CCC. Also, a Small Practice Organ, 24 octaves of 
pedals, 6 stops. J. Whittaker, 180, Stamford-st., Ashton-under-Lyne. 


(77 Sans for Church or Chamber, full, rich tone, 
from 35 guineas) ORGAN HARMONIUMS, with 1: or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—Wiiliam 
Sprague, 7, Finsbury-pavement, London. 
ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.'s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


FOR SALE, 4 very fine ITALIAN VIOLINS, at 
a great sacrifice. Also, avery fine VIOLONCELLO (Italian). 
Apply to X. Y. Z., Office of Musical Times. 


l S. WORTH of MUSIC for One Shilling, post 


free for fifteen stamps, soiled and surplus stock. 
LIBRARY MUSIC (Soiled). — A quantity for 

















James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 
SALE, 20s. worth for 2s. 6d. In packets, containing either 
Songs, Pieces, Dance Music, or Mixed. Post free for 2s. 9d. in stamps. 


Address W. A. Boucher, Musical Circulating Library, Castle-street, 
Shrewsbury. 
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AGENTS REQUIRED IN EVERY TOWN FOR 
THE NEW PEDAL ATTACHMENT 
FOR PIANOFORTES. 


ME: J. HAMILTON begs to inform Organists, 

Organ Students and others, that his invention for attaching 
Pedals to Pianofortes is meeting with great success and is much 
approved of, as the subjoined testimonials will show. The new action 
is entirely noiseless, and its simplicity and cheapness must ultimately 
supersede the cumbrous, expensive, and rattling organ action as 
usually applied. It can easily be attached to a pianoforte, as it is 
sent complete, with printed instructions “ How to attach.” The 

dals are manufactured of well-seasoned, hard wood, and are similar 
in scale and compass to the pedals made for organs of the present day. 

A set of Radiating and Concave Pedals (30 notes, C to F), with 
action, price £5 5s. Or, Straight Pedal Board, with action, price £4 4s. 


TESTIMONIALS. 
4 49, Broad-street, Oxford, May 13, 1875. 
Sir,—I herewith enclose a cheque for the Pedals and Action, duly 
received. I must say that I am very much pleased with them. I have 
easily fixed the Pedals with the aid of your printed instructions. 
Return 5 m7 and oblige—Yours respectfully, 
To Mr. J. Hamilton, Bristol. F. W. J. CHAUNDY. 








4, Rose Cottages, South Norwood Hill, 
2 London, May 24, 1875. 

Sir,—I enclose a P.O, Order for the Pedals and Action, and am 
exceedingly pleased with the easy and ingenious manner of attaching 
the Pedals to the Pianoforte Keys. It all works well. 

Yours truly, 
ESSE MINNS, F.C.O., 
Member of the Council of the College of Organists, 

To Mr. J. Hamilton, Bristol. 

These letters are similar to a great many others which have been 
received. —_—-—— 

_Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Trade and Profession. 
Address J. Hamitton, 11, Brunswick-street, City-road, Bristol. 


STANDARD AMERICAN ORGANS 


MANUFACTURED BY 
PELOUBET, PELTON & CO., NEW YORK. 


Price Lists on application to Barnett Samuel and Son (Sole Agents 
for Great Britain), Wholesale Musical Instrument Warehouse, 
Houndsditch, London. 


METAL EQUITONE FLUTES, WITH KEYS 


(Silver Plated and Burnished.) 
In Quatiry anp ConsTRUCTION THEY ARE UNSURPASSED. 
Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Manufacturers, 31, Houndsditch, London. 


CYLINDER FLAGEOLETS, WITH KEYS. 


(Silver Plated and Burnished.) Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Inventors and Makers, 31, Houndsditch, E. 











ORGAN-TONED HARMONIUMS. 


HATTERSLEY & CO.”S CELEBRATED 

« ORGAN-TONED HARMONIUMS, which for Durability, 

Sweetness of Tone, aad Rapidity of Touch, are unequalled by any 
other maker. 

These splendid instruments are manufactured only by W. Har- 
TERSLEY & Co., with improved sound board, in double veneered cases, 
and from well-seasoned material, and have been tried side by side with 
the best English, American, French, and German Harmoniums, and 
have been pronounced to be far better both in quality of tone, variets 
in the stops, repetition in touch, and predominance of the treble over 
the bass. The large instruments, with double action, and several 
other improvements, are nearer to the organ than anything yet made. 

W. H. & Co. have now enlarged their Manufactory and increased 
their hands, so that they may be able to keep up to the demand, which 
has been so pressing of late. 

Price from 7 Guineas. 


SPECIAL ATTENTION is called to their Celebrated 17-Guinea 


ORGAN-TONED DRAWING-ROOM MODEL, 


9 Stops (all effective), with double-knee Swells, as being the finest 
instrument made at the price. 





The whole of these instruments are 15 per cent. cheaper than the 
London or other makers, considering workmanship, &c., irrespective 
of a much superior tone. 





HATTERSLEY & CO.’S 
CeLesrateD SCHOOL & CHURCH HARMONIUM, 


11 Stops, Manufactured and Voiced specially for large rooms. 
rice 20 Guineas. 


BOOKS OF DESIGNS AND ABOVE 200 TESTIMONIALS 
Free by Post upon application. 


SHOW ROOMS:— 
10 & 12, Times-buildings, Bow-street, Sheffield. 
MANuFacTORY:—ORANGE Works, ORANGE-STREET. 


AGNIFICENT CHAMBER ORGAN; 3 ma- 

nuals and pedals; 21 stops; nearly new; to be SOLD, a 

bargain. £220. Suitable for Church or Chapel. For further par- 
ticulars, apply to the owner, Mr. S. J. Clay, Stalbridge, Dorset. 


HANCEL ORGAN for SALE. Ready for 

immediate removal. Handsome case and spotted metal front, 

10 stops, and separate pedal organ. Apply to Messrs. Maley an. 
Young, organ builders, Unicorn-yard, Ossulston-street, St. Pancras. 


GF aOARD AMERICAN ORGAN, by Peloubet 
Pelton and Co., New York, with knee swell, 7 stops, including 
vox humana, in handsome case, suitable for drawing-room, 29 guineas 
cash. Moutrie and Son, Pianoforte and Music Saloons, 55, Baker 
Street, London, W. Pianos at all prices. 














T°? SELL MUSICAL INSTRUMENTS of every 
P description, also Libraries of Music, Music Plates and Copy- 
sm, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


Fok SALE (suitable for Church, Chapel, or 
__ School), a nearly new ORGAN, containing the following 
registers on the manual: open and stopped diapasons, gamba, prin- 
cipal leiblich fléte, and fifteenth; radiating and concave pedal board, 
with pedal bourdon, 16 ft. tone; great to pedal coupler. Price £90. 
Apply to H. Wale, 25, Belvoir-street, Leicester. 


Cysas for SALE; 8 stops, 14 octave of pedals, 
front speaking pipes. Photo on application to H. B., Messrs. 
Novello, Ewer and Co., 1, Berners-street, aie 


RGANS.—A 6-stop, by Gray, mahogany case, 
gilt front. Stops—principal, flute, dulciana, open diapason, 
stopped diap , bass, stopped diapason treble. W. Hutton, 3, 
Murray-street, Camden-square, N.W. 


OR SALE.—A small CHURCH ORGAN, fine 
tone,5 stops. Builder, Bishop. Sold to make room for a larger. 
Worth about £80, about £30 needed to make a perfect instrument. 
Address the Vicar, Eton. 
OR SALE, a full-toned ORGAN, one manual 
and pedals; containing open 8 ft., lieblich 8 ft., salicional 8 ft., 
flute 4 ft., octave 4 ft., flautina 2 ft., and sub-bass 16 ft. Apply to 
Messrs. T. C., Lewis and Co., Shepherd’s-lane, Brixton, S.W. 


RGAN WANTED.—WANTED, a Good 
CHAMBER ORGAN, with two manuals and pedals. Address, 
with particulars and price, M. R. Sandford, Wareham, Dorset. 
O PIANOFORTE DEALERS and Others.— 
ONE HUNDRED and FIFTY NEW and SECOND-HAND 
PIANOFORTES and HARMONIUMS for SALE, a Bargain.— 
H. T. Cassini, 319, Goswell-road, near the Angel, Islington, N. 





























O BE SOLD, a CHURCH ORGAN (CC), with 

2 manuals, 14 stops, and complete pedal board of 30 notes. 

Stands in a handsome case with speaking front. Must be removed 

about the second week in October to make room for a new instrument. 

Price £150in place. For further particulars and permission to view, 

apply to Rev. J. T. Wigner, 7, Tressillian-road, New Cross, or to the 
Organist, Mr. G. R. Johnston, 14, Wickham-road, New Cross, S.E. 


RGAN WANTED, for Chamber use, with Two 

complete Rows of Keys from CC and Pedal Pipes. Must be in 

good order and price reasonable. State full particulars, and height, 

size, &c., and where and when can be seen, to G. T., 23, Brunswick- 
street, Poplar, E. 


ARREL ORGAN WANTED; must be in good 

order, and price reasonable. State full particulars, size, &c., 

and where and when can be seen. Address M. T., Post Office, 
Barnsley. 


OR SALE.—:. A DOUBLE CASE | for 

VIOLINS, 7s. 2. A BELL PIANO, price 4 gs.; original 

cost 8 gs. 3. A VIOLONCELLO with Case, 20 gs.; this is con- 

sidered a very beautiful instrument, it was played on by the late 

owner for forty years. 4. ASECOND VIOLONCELLO, price 5 gs. 

5. A VIOLA, £1. Apply to Miss Godding, Music Warehouse, 
55, Northbrook-street, Newbury. 


FOR immediate SALE, several good and valuable 

OLD VIOLINS, VIOLAS, and VIOLONCELLOS, a bargain, 
the property of a deceased Musician. Address J. Arnold, 23, 
Clarendon-square, N.W 


O AUTOGRAPH COLLECTORS.—TobeSOLD, 

a COLLECTION of AUTOGRAPH LETTERS, comprising 

some from Azeglio, Braham, Bulwer, Cobden, Dickens, Garibaldi, 

Leigh Hunt, D. Jerrold, Lamb, Leech, Macready, Mazzini, Mendels- 

sohn, Poerio, Tamburini, Wiseman, etc. For priced cure apply 
to S. N., Messrs. Novello, Ewer and Co., 1, Berners-street, W. 
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REDUCED PRICES OF 


Eire one ee Ho dame 


POINTED 


ND MONK’S 


PSALTER. 





4to Edition, with Chants in Short Score 

12mo Edition. Vocal parts 

32mo Edition. Words only 
Ditto ditto 


with Proper 


Each 


Psalms 


~ Om RY 
0M oO® 


cove eeee cece 


This pointing of the Psalter is authorized by His Grace the Archbishop of York. 





LONDON: 
NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.) 





HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 
No.1. Limp cloth, turned in ... ite oo 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
» 3+ Limp cloth, turned in ... ooo ote 28. OC” 
»» 4 Cloth boards, red edges, gilt lettered 2s. 6d. ; 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 
Ninth Edition. aoe 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book: also Chants, Responses, 
and Doxologies. Compiled x* Joun Dosson, and for the most part 
revised and re-arranged by Henry JoHN GAUNTLETT, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices; plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 


edges, 5s. 

"THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres ; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian 

Tones; the Music of the Reproaches; the Seven Last Words; and 

Litany Tunes, &c. London: Novello, Ewer and Co. 








Price 3s. 6d., cloth, red edges. 





Now Ready. : 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


FIRST BOOK on the THEORY of MUSIC 

(used at the Plymouth High School), by Louisa Grpson. 

Highly recommended by the leading London and provincial musicians. 

3s. 6d. ‘“ May be safely accepted as an authority.”—G. A. MACFARREN. 
London: Moffat, Paige and Co., Paternoster-buildings. 


MODULATING DICTIONARY, consisting of 
552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
London: Novello, Ewer and Co. 
HE RUDIMENTS of SINGING for Treble 
Voices, by J. Fincnh TuHorne, Organist and Choirmaster of 
St. Mawy’s, Ramsgate. Second Edition, 1s. nett.—‘‘ A very plain and 
comprehensive little book, and one we can confidently recommend for 
the use of singing classes and choristers."—Faversham Mercury. 


RRECESSIONAL MARCH. J. Fincnw THorNE. 
Fourth Edition. Organ or Pianoforte. 4s. 

“There is vigour and character in this march.”—Choir. 
London: Novello, Ewer and Co. 























MPROVED SYSTEM of COUNTING TIME, 
arranged by M. E. Doorty, Organist of St. Michael's Cathedral, 
Price 3d. London: Novello, Ewer and Co. 





Barbados. 


A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS. 
By RICHARD MANN. 
Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
‘stematic and simple course of instruction, by which they may teach 


eir pupils to read music at sight, in a comparatively short time. 
London: Novello, Ewer and Co. 


th 





THIRTY-THIRD EDITION, 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


_ For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
_ For ScHoois.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
oR CHorAL Socigtizs.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 

, Price One ge 

London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 





Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co. ; 
Cramer, Wood and Co. 





Seventh edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single — Double Chants; also the Gregorian 
‘ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 


HELMHOLTZ ON TONE. 
Now ready, in 1 vol., 8vo., price 36s., cloth, 

ON the SENSATIONS of TONE as a Physio- 

logical Basis for the Theory of Music. By Hermann L. F. 
HELMHOLTZ, M.D., Professor of Physics in the University of Berlin. 
Translated, with the Author’s sanction, from the Third German 
Edition, with Additional Notes and an Additional Appendix, by 
ALEXANDER J. Et is, F.R.S., &c. 

London: Longmans and Co 


HE NATIONAL PROVINCIAL MARCH, 
stone-terrace, Southampton. 








for Organ, Harmonium, or Piano, by T. W. Dunnina, Glad- 
1s., post free. 
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DR. FOWLE’S COLUMN. 





R. FOWLE’S “ORGANISTS’ MARCH.” 


Second Edition. Concluding Voluntary played in more than 
1,000 Churches. 1s. 6d.; post free for gd. 


R. FOWLE’S “HARMONIUM MARCH,” 
with Stops proper to be used. Very full concluding Voluntary, 
and for Organ also. 1s. 6d.; post free od. 


D®: FOWLE’S “NATIONAL MARCH.” This 
composition being confused with the “International March,” 
will henceforth be called ‘*THE VILLAGE BRIDAL MARCH,” 


being very suitable for Weddings, or as a concluding Voluntary. 
1s. 6d.; post free for gd. 


R. FOWLE’S FUNERAL MARCH $$ and 
NATIONAL ANTHEM, with Pedal Obbligato, 1s. 6d.; post 
free for gd. These and the three above (together), 2s. 3d. 


R. FOWLE’S “ CHRISTMAS-DAY MARCH ” 
will be ready by Nov. rst, 1s. 6d., post free for gd.; but those who 
order and pay for it before publication can have a copy for 7d. post free. 


R. FOWLE’S VOLUNTARIES. Vol. 1, by 

English composers, fifth edition ; reduced from 5s. to 2s. 3d., 

post free. Vol. 2, third edition, specially for young players, with Organ 

and Harmonium Stops marked for use; reduced from 3s. 6d. to 1s. 2d., 

ee free. Vol. 3, by eminent Composers, with Pedal Obbligato; 

ighly praised by Sir Julius Benedict, Sir George Elvey, and others; 
educed from 7s. 6d. to 4s. 6d. 


D&: FOWLE’S VOLUNTARIES. Vol. 4 (Piano, 
Pianissimo and Forte) will shortly be ready. By English Com- 


posers. Subscribers’ Names received (not the money) at 2s. 6d. 


D® FOWLE’S EIGHTEEN ANTHEMS (Vol. 1) 

have been selling for country choirs ever since 1859. Now in 
a fifth edition, and reduced from tos. 6d. to 3s. 6d. The Anthem, 
“ Arise, shine,” is in a twelfth edition. The Second Volume is in a 
second edition, and reduced from Ios. 6d. to 2s. 6d., post free. 


R. FOWLE’S “ANTHEMS SPECIAL and 
GENERAL,” for all the Great Festivals, Saints’ Days, and Holy 
Seasons in the Church. By eminent Composers. Nearly 400 pages, 
bound in cloth, 7s. 6d.; a specimen copy for 6s.; postage tod.—Public 
Opinion writes: “ The work is nearly perfection itself."—The Sunday 
Times: “ Admirably compiled, and will rank as a standard work for 
the Church.”—Daily Telegraph says: “Dr. Fowle has supplied our 
parish churches with anthem music good in itself, and always adapted 
to their needs.” Special Advent Anthem (18 pages), Is. 


R. FOWLE’S “CHURCH TUNE BOOK.” 

New Tunes, Chants, Sanctus and Kyrie Eleisons, by eminent 

composers. A valuable supplement to all other such works. Reduced 
from 5s. to 2s. 3d., post free. Second Edition. 


R. FOWLE’S SERVICES in E flat. Sixth 

Edition, reduced from 2s. 6d. to 1s. 2d., post free. CHANT 

SERVICE in G, from ts. to 7d., post freee THANKSGIVING TE 
DEUM, 13d.,6 pages. “A fine Te Deum” Public Opinion writes. 


R. FOWLE’S “CHRISTMAS CANTATA.” 


Fifth Edition. Performed in London and by numerous country 
choirs with great success. Reduced from 2s. 6d. to 7d., post free. 


R. FOWLE’S POPULAR CHRISTMAS 


‘MUSIC, comprising Anthems, Hymns, Carols, Glees, Part 
Songs, Marches, Voluntaries, &c. Send for Special Catalogue. 


R. FOWLE’S “BOOK OF PRAYER AND 


PRAISE,” comprising Verses on the several Collects from 
Advent to All Saints’ Day, with an Addenda of Special Hymns for 
every season in the year. 112 pages (now ready), bound in cloth, 
price 3s. 6d. 


R. FOWLE’S ‘‘ ARISE, SHINE” is the most 


S —— Christmas Anthem ever published. Now in a twelfth 
edition. Folio copy, 7d.; class copy, 24d. 


EAD “THE GHOST THAT RAN AWAY 
WITH THE ORGANIST, MR. DIAPASON,” 34d., and 
other Amusing Papers for Penny Readings. 


D:®: FOWLE ATTENDS IN LONDON, 
SELECT INSTRUMENTS for the Clergy and others. 


T° COMPOSERS ABOUT TO PUBLISH.— 
: Dr. FOWLE (with 20 years’ experience) undertakes the Revi- 
sion, Printing, and Publication of every kind of Music, for which 
Estimates will be sent. 


to 


All Orders to be gecopapanted by a remittance. P.O. Orders payable 
at Winchester, to T.L. Fowle. Stamps, one half-penny extra in each 
shilling. Special Price List to the Profession and the Trade. 


Address Dr. Fowle, 1, Eastgate, Winchester. 








C. JEFFERYS, 67, BERNERS ST. 
JEFFERYS’S MUSICAL JOURNAL. 


Each Part One Shilling, net. 








No. 1.—THIRTEEN POPULAR SONGS. 


The Rose of Allandale (S. Nelson), The Brightest Eyes (G. Stigelli), 
Next May-day (Marian), Green grows the Willow (Dolores), Hark! 
"tis Music —7 floating (W. F. Taylor), My heart is sad to-day (Ste- 
phen Glover), The Old Arm Chair (H. Russell), Jeannette and Jeannot 
C. W. Glover), We have lived and loved together, Doubt (Virginia 
Gabriel), I wandered by the Brook-side (James Hine), By the Sea 
(Dolores), Farewell (Alfred Plumpton). 


No. 2.—TEN BASS SONGS. 

Tubal Cain (Henry Russell), Knight of the Olden Days (Alfred 
Plumpton), Life is a river (S. Nelson), Afloat on the ocean (E. J. Loder), 
Oh, ruddier than the cherry (Handel), Fair winds are blowing (Stephen 
Glover), The Fisherman E. Reyloff), Wreathe not for me a garland 
fair (Stephen Glover), Friend of the Brave (Dr. Callcott), Who deeply 
drinks of wine (John Emdin). 

No. 3—SEVEN VOCAL DUETS. 

Hear me, Norma (Bellini), The Star and Flower (Sane Glover), 
Oh, ’tis merry when the moonbeams (Donizetti), Down the dark waters 
Hooter 3g mee Come o’er the moonlit sea(Auber), Bright stars are gleam- 
ing (E. Reyloff), The Flowers and the Stream (G. A. Macfarren). 

No. 4.—EASY PIANOFORTE PIECES. 

Martha (Felix Gantier), La Figlia del Reggimento (Felix Gantier), 
L’Elisir d’Amore (Felix Gantier), Orphée aux Enfers (Felix Gantier), 
The Village Féte (Henri Bevani), The Blackbird Waltz Rondino 
(Michael Watson), The Blue Bells of Scotland, with easy variations 
(Stephen Glover), Une Petite Fleur (C. Voss), Violetta Mazurka 
(C. Faust), La Sympathie (O. Commetant). 


No. 5.—OVERTURES AS DUETS. 
Zampa (Hérold), Tancredi (Rossini), Zanetta(Auber). (Inthe Press.) 
(To be continued.) 


MELODIOUS MELODIES, 


Arranged for the Organ or Harmonium by JoHN OWEN. 
Each Part One Shilling, net. 
PART I. 

Andante (Heller), Lied (Mendelssohn), Schlummerlied (Schumann), 
March (Schumann), Andante (Oesten), Andante Moderato(Schumann), 
Andante Cantabile (Beethoven), Allegretto (Mendelssohn), Traiimerei 
(Schumann), Andante (Beethoven), Wedding March (Mendelssohn). 

PART II. 

Angels ever bright and fair (Handel), Lied (Mendelssohn), Andante 
(Russell), Adagio Cantabile (Beethoven), Cujus Animam (Rossini), 
Faith (Glover), Hope (Glover), Charity (Glover), Sanctus (Bartniasky), 
Caprice (Blumenthal), Gloria, from Twelfth Mass (Mozart). 

PART III. 

Di cosi fan tutte (Mozart), Com’ é gentil, Don Pasquale (Donizetti), 
Proudly and wide, Fra Diavolo (Auber), Il mio tesoro, Don Giovanni 
(Mozart), Selection from overture, Crown Diamonds (Auber), Dal tuo 
stellato, Mosé in Egitto (Rossini), Miserere, and Ah! che la morte, 
Il Trovatore (Verdi), Andante and March, Guillaume Tell (Rossini), 
Soave immagine, Andronica (Mercadante), Qui la voce, Puritan: 
(Bellini), Robert, toi que j'aime, Robert le Diable (Meyerbeer). 


PART IV.—VOLUNTARIES. (Jn the Press.) 


~ 








Price Sixpence, net. 


SONGS FOR CHILDREN. 


Harmonized for Class practice by MicHAEL WATSON. 


This Book consists exclusively of Popular Copyright Songs, and great 
care has been taken in the selection of the words. 


CONTENTS :— 


The Cot where I was born (C. Balls), The sleep of sorrow, The 
Gipsy Girl (S. Glover), Oh, ’tis merry when the moonbeams (Donizetti), 
The song of Blanche Alpen, The Woodland Stream (S. Glover), The 
Spirit's flight (S. F. MascaM), Hope and the Rose (S. Glover), Song of 
the Snowdrop, The old familiar place (C. W. Glover), The Village 
Bells (T. T. Peed), Golden Pleasures (E. Reyloff), Song of the Daisy 
(C. W. Glover), The Summer days are coming (C. Jefferys), Kind words 
can cheer the heart (G. Barker), Song of the Violet (C. W. Glover), 
Wings (Dolores), The blossom's on the Blackthorn (S. Glover), The 
dear Past long ago (K. Reyloff), The soft winds creep along the sea 
(C. W. Glover), The Robin, The Mother’s Evening Song, I had a 
dream, a happy dream (S. Glover), Dear Normandie (French Air), 
Song of the Forget-me-not (C. W. Glover), Shall we mourn that such 
things be ? (S. Glover), The Melodies of many lands, Mother, are there 
Angels dwelling? Song of the Rose (C. W. Glover), The Valleys of 
Cashmere (S. Glover), 


LONDON: C. JEFFERYS, 67, BERNERS STREET, W. 
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O CHORISTERS. —There are VACANCIES 

in the Voluntary Choir of All Souls, Langham-place, W., for 

TENOR and BASS VOICES. Apply at the church after 4 of the 

services, or at 126, Great Portland-street, on Tuesday and Thursday 
evenings, to Mr. Samuel Millar, Choirmaster. 


RGANIST.—WANTED, for the parish of Red- 

enhall with Harleston, Norfolk, an Organist and Choir- 

master. Salary £48. Apply, with references and testimonials, to 
Rev. T. T. Perowne, Redenhall Rectory, Harleston. 


N ,ORGANIST and CHOIRMASTER is 

WANTED for a country church. Surpliced Choir; two evening 
practices weekly, and two services on Sunday. Church five minutes’ 
walk from station. Apply, stating age, terms, references, &c., to 
Hartfield Rectory, Tunbridge Wells. 


ANTED, presently, an ORGANIST and 

| CHOIRMASTER for a Church in the East of London. 

Anglican music; Congregational singing. Communicant desired. 

Stipend to be arranged. Address, with references, Rev. R. G., Messrs. 
Novello and Co., 1, Berners-street, W. 


EPUTY ORGANIST WANTED.—A good 


opportunity for improvement. Apply to the Secretary, London 
Organ School, 13, Vigo-street, W. j 


RGANIST and CHOIRMASTER WANTED, 

for the Parish Church of Delgany, County Wicklow, Ireland. 

Salary, £40 per annum. Application, with testimonials, to be addressed 
C. L. S., Post-office, Delgany, County Wicklow, Ireland. 


ANTED, an ORGANIST (Male or Female) for 

v the Episcopal Church at Castle Douglas, N.B. (50 miles by 

tail from Carlisle). Salary £20. Apply to Rev. W. M. Ramsay, 
Castle Douglas, Scotland. 


WANTED, for the Parish Church of Hinckley, 

an ORGANIST and CHOIRMASTER. Salary £30a year 

A good opening for Teaching and Tuning. Apply to Rev. W. H 
Disney, The Vicarage, Hinckley. 

ANTED, an ORGANIST for St. George’s 

Parish Church, Paisley. He must be able to train a Choir 

and Musical Class. Applications, with testimonials, to be lodged, on 

or before the 23rd October next, with Mr. Robert Hay, 10, High-street, 

Paisley, Secretary to the Ecclesiastical Trustees of the Church. 

Salary £50 per annum. 


O ORGANISTS.—An AMATEUR is willing to 

give his services as ASSISTANT ORGANIST in return for 

Organ Practice. City or S.E. district preferred. Address J., 344, 
Albany-road, Camberwell, S.E. 


Crean: (Deputy).—A GENTLEMAN is open 
to an ENGAGEMENT. London or suburbs. Plain service 
referred. Address J.C.,care of Mr. Charles Evans’ Library, Old 
own, Clapham, S.W. 


RGANIST.—A Situation as Organist or Deputy, 

in London or suburbs, REQUIRED by a YOUNG LADY; 

accustomed to Gregorian Services; excellent testimonials, &c. Address 
S. J. R., care of Mr. Sayer, 92, Strand, London. 


\ K JANTED, an Appointment as ORGANIST (or 
Assistant) in or near London. Small salary. Address A. B., 
Tonge House-gardens, York-road, Lower Norwood, Surrey. 


RGANIST.—Advertiser is open to an ENGAGE- 

MENT. London or S.E. district preferred. Excellent refe- 

rences. Salary nominal. Address Bach, 2, Llanberis-terrace, Hither- 
green, Lewisham, S.E 


\ N ANTED, by a young Beginner, an APPOINT- 
MENT as ORGANIST. Address J. B. S., care of Messrs. 
Schrader & Co., 31, St. Mary-axe, City, E.C. 


HE ADVERTISER wishes for an ENGAGE- 

MENT in London, as ORGANIST and CHOIRMASTER; 

quite capable of conducting full Choral Services. Excellent testi- 
monials. Address W. Baker, 194, St. John-street-road, E.C. 


RGANIST and CHOIRMASTER.—WANTED 
an ENGAGEMENT in or near London. F., Post Office, 
Beddington, Croydon. 


A GENTLEMAN (of 20 years’ experience) wishes 

an ENGAGEMENT as ORGANIST (or Deputy) in the City 
or suburbs (N.W. preferred). Been accustomed to large organs. 
Organist, 8, Leighton-crescent, Kentish-town, N.W. 


RGANIST.—A LADY wants a SITUATION as 
Organist inor near London. Accustomed both to Gregorian and 
Anglican Music. Excellent references. Address T., 18, Coningham- 
road, Shepherd’s-bush, W. 
RGANIST.—An old Cathedral Boy, of 15 years’ 
standing, twice Choirmaster of a Church Choral Union, with 
highest testimonials, seeks an ENGAGEMENT in London or suburbs. 
A. B., Novello, Ewer and Co., 35, Poultry, E.C. 







































































N ORGANIST and CHOIRMASTER, of 14 
years’ experience, seeks an APPOINTMENT. Address 
Organist, West Dulwich. 





RGANIST and CHOIRMASTER.—A GENTLE- 

MAN desires an ENGAGEMENT in London or suburbs. 

Church preferred; testimonials. Address Organist, care of Mr. S. 
Fowler, Organ Pipe Manufacturer, Pentonville-hill, N. 


OLUNTARY ORGANIST.—A GENTLEMAN 

will be glad to give his services as above, in London or suburbs, 
where there is a good 2-manual instrument. Address, with full par- 
ticulars, to F., care of Mr. Jackson, 34, High-street, Hampstead, N.W. 


RGANIST.—REQUIRED a PRACTICE (not in 
London) as Organist, Teacher of Music, &c. Address W.H.E., 
care of Messrs. Simpson and Co., 14, Argyll-street, W. 


AN ACCOMPANIST is REQUIRED for a small 
Choral Society. He must be a good reader. Remuneration 
very moderate. Address Conductor, Novello and Co., 1, Berners- 
street. 
A QUADRILLE PIANIST or ACCOMPANIST, 
who can Tune Pianofortes, is REQUIRED for a Music Ware- 
house in the country; or arrangements could be made with a Pianist 
who wishes to gain experience in the business. Permanent engage- 
ment, if suitable. Terms and references to be sent to S., care of 
Messrs. Novello, Ewer and Co., 1, Berners-street. 


ANTED, a Good PIANOFORTE and HAR- 
MONIUM TUNER and REPAIRER. Apply, stating age, 
salary, and reference, to Hamilton and Miller, Edinburgh. 


SECOND TUNER WANTED.—Carte, terms 


Ye and references to be sent to Frank Attwells, Music Warehouse, 


\ X JANTED, a good PIANOFORTE and HAR- 

MONIUM TUNER, Repairer, Regulator, &c. Salary £2 5s. 
per week. Must be able to give thoroughly satisfactory references as 
to character and ability. Apply to Tempo, care of Messrs. Novello, 
Ewer and Co., 1 Berners-street. 


\ X 7ANTED, a respectable Young Man as PIANO- 

FORTE and HARMONIUM TUNER, Regulator, &c. 
Satisfactory references required. Apply, stating salary wished for, to 
K., care of Messrs. Novello, Ewer and Co, 


“TUNER WANTED; must be sober and respect- 

able. Constant employment, liberal wages. A married man 
(and one able to repair) preferred. Address, stating terms, Locke and 
Son, 36, Great Ducie-street, Manchester. 


ANTED, A PIANOFORTE TUNER who 
thoroughly understands his work, and can regulate and do 
ordinary repairs. A permanency to one who is steady and takes an 
interest in his duties. Apply, stating reference, age, and terms, to 
Knight and Son, 147 to 149, High-street, Ventnor, I.W. 


ANTED, a first-class TUNER for a Music 
Warehouse in Manchester. Apply, by letter, to A. B., care of 
Forsyth Brothers, 272A, Regent-circus, Oxford-street, London. 


O MUSIC SELLERS, &c.— PIANOFORTE, 

HARMONIUM, and AMERICAN ORGAN TUNER and 

REPAIRER now disengaged (outdoor). Good references. Salary, 
£25s. Address P. F. T., Novello, Ewer and Co. 


IANO and HARMONIUM TUNER and 
REPAIRER requires SITUATION; good character. Address 
Piano, Musical Times Office. 


PIANOFORTE TUNER wishes an ENGAGE- 

MENT in Town or Country; has a thorough knowledge of 
Harmoniums and American Organs. W.M., Samuel Brewer and Co., 
Pianoforte Manufacturer, 23, Bishopsgate-street-within. 


IANOFORTE TUNER WANTSa SITUATION. 
Sn Faery ma Terms, 45s. A. E., 5, Sherwood-crescent, 
ensal-road, W. 


ANTED, by a YOUNG MAN, a SITUATION 
as PIANOFORTE TUNER and REPAIRER. Town or 
country. Address, F. J. Moore, Silver-street, Lyme Regis, Dorset. 


O PIANOFORTE and MUSICSELLERS in 

London and Suburbs.—A thoroughly-experienced TUNER is 

open to an ENGAGEMENT for one or two daysa week. Terms 

moderate. For full particulars, address C. A. E., care of Duff and 
Stewart, 147, Oxford-street, W. 


O PIANOFORTE MAKERS, TUNERS, &c.— 
WANTED, SITUATION as IMPROVER. Address, stating 
terms, care of H., 176, Ellesmere-road, Sheffield. 


IANOFORTE and HARMONIUM TUNER and 

REPAIRER is open to an ENGAGEMENT. References as 

to character and ability from present employer. W.R. Whitelock, 
Armley, Leeds. 


ANTED, an ASSISTANT (single, and very 
steady), who can TEACH and TUNE PIANOFORTES and 
HARMONIUMS well, and also attend in the shop and make himself 
generally useful. Write, stating terms (with board and lodging), and 
inclosing carte and testimonials, to James Hoggett, Beethoven Music 
Warehouse, Northgate, Darlington. N.B.—Applicants must be able 
to commence at once. 
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CARL MARIA VON WEBER. 
BY F. WEBER. 


WHEN glancing over the many portraits of tone- 
poets with which modern photographic art has 
graced our drawing-room tables, and whose life and 
artistic creations have become equally familiar to 
us, we dwell with peculiar fascination upon the 
features, delicate and thoughtful, yet highly intel- 
lectual, of Carl Maria von Weber. We begin to 
ponder over the career of the great composer with 
feelings on the whole of sadness, presenting as it 
does the picture of a vigorous and enthusiastic, but 
extremely sensitive, artistic nature gradually being 
chilled, at least to outward appearances, by the 
wear and tear of professional struggles and dis- 
appointments. We think of him, the youth (pre- 
senting all the forced appearance of a hot-house 
plant) who at the age of thirteen could already boast 
the authorship, and not unsuccessful performance in 
public, of a “grand romantic Opera.” We follow 
the young musician in his noble and successful 
efforts to shake off, by virtue of the innate vigour of 
his individuality, the mischievous effects of a mis- 
taken education inflicted upon him on the part of a 
fond, but also vain and unscrupulous father. Un- 
folding anon the brilliant demonstrative qualities of 
his versatile genius, we find the wandering virtuoso 
embracing life with all the glowing energy and large 
sympathies of the true artist, tasting fitfully alike 
the sweet and the bitter cup, and gathering the 
while the leaves to that sketchbook from which he 
should draw his masterpieces. But ere long the 
seriousness of life gains the upper hand, and as the 
hitherto undefined forms of his artistic ideal begin to 
shape themselves clearer and clearer before his 
eyes, his soul is filled with that more intense, if 
calmer fire, from whence the inspired work of art is 
derived. Then follow the years of yoke in an official 
capacity—the years of incessant strife with petty 
intrigues directed against his noble efforts to create 
a home for the musical drama at Dresden worthy of 
his country and of his own daily growing fame. And 
already the approaching fatal illness casts its gloomy 
shadows upon his path in gradually shortening in- 
tervals. Then, as the end draws near, we see the 
master, the laurels of Freischiitz and Euryanthe yet 
fresh upon his pale forehead, but himself sick even 
unto death, tearing himself away from all that is 
dearest to him upon earth. Animated only by the 
one great desire to increase amply, as he hoped, the 
means of subsistence of those whom he knew he 
should soon have to leave to struggle on forthemselves, 
he arrives in England. One more disappointment, 
the bitterest of all, and the scene closes amidst un- 
speakable sadness. Far away from the home to 
which he was so passionately attached, his hopes of 
material success crushed, his heart broken, the 
master lays down his weary head and dies. Sad 
indeed! Melancholy the thought that the latter 
days of the great man—when his genius had attained 
its full development, when his inspired song had 
filled his native country from one end to the other 
until it burst its boundaries, carrying his fame far 
and wide—should also have been days of harassing 
toil, of increasing anxiety to provide for his family, 
of protracted bodily suffering ending in premature 





death. Surely it is but natural if, with these im- 
pressions on our mind, a glance at the portrait of 
Carl Maria von Weber, as we single it out from 
among those of other great composers, should raise 
in us, for a moment, the thought that he was born to 
be a martyr to his art. 

Yet nothing could be farther from the truth. And 
even now, while thus contemplating the melancholy 
aspects of his career, we seem to hear, as if in 
protest against the narrow view we are taking of the 
artist’s life, the joyous, nay, exultant strains repre- 
senting the leading idea—the idea of purest love and 
devotion pervading his three great operas; strains 
which he has placed in the very centre of his over- 
tures, and which are so emphatically associated in 
our minds with Weber. Nor is it only in his operatic 
music that this gladsome spirit manifests itself. Be 
it in his chamber music, his pianoforte pieces, or his 
simple songs, wherever we point to a particular 
passage as being peculiarly characteristic of Weber, 
we may be sure the passage is one expressive of joy 
—of that elevating joy which lifts us at once from 
the prosaic cares of daily life into a purer sphere 
of existence. And this joyous enthusiasm never for- 
sakes him to the last. Witness his latest work, 
Oberon. Remember the thrilling notes of the over- 
ture; a work familiar to everyone, even though the 
Opera to which it forms the prologue has all but 
disappeared from the répertoive of our operatic esta- 
blishments. Above the tumultuous waves of con- 
tending tone-masses rises higher and higher, with 
increasing confidence, the theme suggestive of the 
heroic love of a noble woman, bursting forth at last 
with triumphant exultation : 


“ My Huon, my husband, we’re saved, we’re saved!” 


Who can detect the trembling hand of the suffering 
master in these strains? Yet they had been wrung 
from his genius while death was impatiently knocking 
at the door. And here, if anywhere in the career of 
a great composer, the truth is proclaimed—that true 
art and true religion are twin-sisters, dependent for 
their inspirations upon the same divine source from 
which they sprang. This spirited orchestral work, 
indeed, worthily represents our composer’s “last 
thoughts ;” and it is a matter of wonder to us that 
the pretty, but eminently drawing-room-scented piece 
of Reissiger’s, bearing that title, sometimes more 
charitably converted into ‘‘ Weber’s Last Waltz,” 
should up to this day, in spite of periodical con- 
tradiction, pass with the general public for the final 
inspiration of the pen which had just written Oberon, 
a work which, if somewhat fragmentary, is neverthe- 
less full of poetic life, of youthful fire and enthusiasm. 
Besides this joyous spirit which we -have traced in 
Weber’s compositions, two apparently antagonistic 
elements are happily blended in our composer’s 
artistic nature—the aristocratic and the democratic. 
The former makes itself known in the air of refine- 
ment and cultivation of an elegant grace— chevale- 
resqueness” as a German critic aptly calls it— 
which pervades his music throughout, not unfre- 
quently lending to even a trivial thought a charm 
and an importance it does not otherwise possess. 
The latter consists in his persistent and generous 
appeal to the hearts of the people, in whose genius 
he believed, and whom he strove to raise to a higher 
appreciation of that art to whose service his life was 
devoted. It was, however, only in the latter period 
of his career, when he was ripening into mastership, 
that he clearly perceived the democratic mission 
he had. The restless fire within him, which 
shaped his course in his earlier days, led him to seek 
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new forms and modes of musical expression among 
all manner of nationalities in quaint rhythms and 
modulations. Thus we have his Polaccas and Ecos- 
saises, his Sicilianas and Rondos Ongareses, and even an 
Overtura Chineza. These, however, were but studies 
of costume, admirably adapted indeed in the masterly 
music he wrote to the melodrama Preciosa—not by 
any means an “Opera,” as we have repeatedly seen 
it styled—and to some extent in Oberon. Ere long 
his attention was attracted nearer home, and became 
at last concentrated upon that mine of wealth for 
poet as well as for musician—the German Volkslied. 
It was from thence he should derive his finest 
inspirations, and it is by no means a mere coinci- 
dence that the period of some four years, over which 
the composition of Der Freischiitz extends, should 
also be marked by a number of Weber’s most charm- 
ing songs, all leaning more or less to the simplicity 
of the Volkslied. Freischiitz came, a work conceived 
in the very spirit of the ‘ song of the people ” itself, 
and created an enthusiasm, an almost frantic excite- 
ment in all ranks of German society, of which it is 
impossible in this more critical and eminently 
business-like age to form an adequate idea. But 
although the excitement with regard to this, Weber’s 
first great opera, has long since made room for 
calmer emotions, the popular voice still claims this 
evergreen work as peculiarly its own, while Euryanthe, 
undoubtedly his masterpiece, in which his powers 
appear exhibited to their fullest extent, in which all 
his artistic aims are concentrated, has failed to this 
day to win for itself that high place in popular 
estimation it so richly deserves. 

These three elements, then, viz., the refined grace- 
fulness, the spirit of popularity and withal the joyous 
enthusiasm, as they are among the chief charac- 
teristics of Weber’s music, so they are equally 
illustrative of the whole character of the man. And 
if—as has been maintained—among the many new 
phases of modern musical development to which his 
genius has given the first impulse, he is also the 
originator of what is called ‘‘ Programme Music ;” 
so we may, in a wider sense, consider his whole life, 
a life of the highest and noblest aspirations, to form 
the great “‘ Programme” or commentary to his 
artistic creations; the study of the former being 
indispensable to the perfect appreciation of the 
latter. If this would seem to be applicable more or 
less to the works of any other great artist, it is the 
case, at all events, to an exceptional degree with 
those of Weber. Indeed, in this all but inseparable 
connection between the artist and the individual 
may be partially traced the reason why he, who in 
almost every department of his art produced works 
full of creative power, yet attained in but few of 
them that finish, that harmony of the parts which 
make them rank as classical. Whereas the great 
masters of the classical period, at the end of which 
Weber was placed, the period marked by Haydn, 
Mozart and Beethoven, stood, at least when at the 
height of their imaginative powers above their 
creations, Weber always stands in the midst of his 
own, throwing into them the full weight of his in- 
dividual experiences in joy and sorrow. Thus upon 
all his truly original compositions he impressed the 
stamp and seal only of his fresh and vigorous in- 
dividuality, with which they must either stand or 
fall, and at the end of each manuscript he inscribed 
the words, “ Wie Gott will;’’ obedient rather to the 
voice within him, than to the dictates of the 
school.” His genius lacked the steady, symme- 


trical development, which characterises the career of 
the classical masters above referred to. But that 





which, from one point of view, must be considered 
his weakness, was in truth Weber’s great strength. 
Surrounded as he was by a swarm of mere imitators 
of the style of Mozart on the one hand, and of 
infatuated followers of the dolce far niente creed of 
Rossini on the other, this distinct and most marked 
individuality makes him stand out in bold relief from 
his contemporaries, and could not fail to exercise 
the most enlivening and refreshing influence upon 
the art of his time. Although some twenty-five 
years in the grave, it was only in the second decade 
of the present century that the stupendous genius of 
Mozart came to be universally acknowledged, and 
produced a type of more or less talented musicians, 
to whom there was but one true art and Mozart was 
its sole exponent. The result was a legion of com- 
positions, operatic and otherwise, all bearing such a 
strong family likeness, that it would puzzle the most 
learned musical antiquarian of our days to detect 
any distinct individuality in the majority of them. 
Rossini, on his part, had leapt into European fame 
at a bound, and the sweet, effervescent melodies of 
the “ Swan of Pesaro” had made sad havoc among the 
“nation of thinkers,” who—turning a deaf ear to 
the grave warnings from the partakers in the 
Mozartian infallibility—abandoned itself for a time, 
like the rest of the world, to their intoxicating in- 
fluence. Midway between these two extreme parties 
stands Weber, whose reverence for Mozart amounted 
almost to religious veneration, and whose dislike for 
anything connected, however remotely, with Rossini 
—the Rossini as he knew him, not in the latter 
phase, manifested in Tell, which Weber never wit- 
nessed—might appear exaggerated, but for his pro- 
found belief in the sacredness of his art, and an 
inner consciousness of being, in part, responsible to 
the German people for the inheritance of a great 
past. But he was not a blind worshipper of Mozart, 
neither did his keen eye entirely overlook the merits 
of the volatile Italian maéstro’s numerous operas. 
He thoroughly understood his time. With a mind 
enlarged by self-culture, with a critical faculty 
developed to a degree hitherto unknown among 
practical musicians, he felt himself en rapport with 
all the artistic strivings of the period, and clearer 
than any composer had ever done before him, he 
recognized the intimate relationship and inter-com- 
munication which ought to exist between poetry and 
music. He made a stand against Rossiniism and 
the Italian party in general, which was then still all 
powerful at the more important German courts 
where opera was cultivated, and the first per- 
formances both of his Freischiitz and his Euryanthe 
presented, in the tumultuous demonstration of party 
spirit, more the appearance of pitched battles, than 
of representations of productions belonging to a 
peaceful art, intended for recreation and edification. 
Everyone understood, that with these works Weber 
indirectly aimed at the due recognition and firm 
establishment in his country of the national German 
opera, 7.¢., of an Art-Work—to use a Teutonic 
term of modern adoption—conceived, poetically and 
musically, in the German spirit. Hence, at the very 
outset, he found arrayed against him in powerful 
league a number of Italian composers of undoubted 
talent, occupying the most influential positions at 
Imperial and Royal operatic establishments in Ger- 
many, who, in the instinct of self-preservation, had 
for years systematically kept down the native pro- 
duction. Those who are acquainted with the lite of 
Mozart, know the malicious envy, emanating from 
that quarter, which was so busily at work in order to 
suppress the growing fame of his genius. Still 
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Italian opera, no matter what its merits, remained 
the plaything of fashion, and thus the guidanceship 
of the taste of the people was entrusted to men 
who—like Salieri in Vienna, Morlacchi in Dresden, 
Spontini in Berlin—during a long residence in their 
adopted country, had not even thought it necessary 
to acquire so much as the elementary part of its 
language. 
(To be concluded in our next.) 





WE shall feel much indebted to those who send 
works for review if they will abandon the practice 
of enclosing a letter saying that they are old sub- 
scribers to the Musical Times, or requesting that, in 
the event of a notice appearing, half-a-dozen copies 
of the journal may be forwarded to a certain address. 
We of course have every respect for an “ old sub- 
scriber;” but when he becomes a composer, and 
requests a review upon one of his productions, he 
addresses us as a stranger, and takes his place ac- 
cordingly. It need scarcely be said, too, that half-a- 
dozen copies of the Musical Times can be had at any 
time, on application; and it is not likely, therefore, 
that the editor will keep a list of those who wish 
this number to be posted to them “should a notice 
appear.” Plainly speaking, then, we consider all 
such private and confidential communications as 
bribes; and although they cannot influence us in 
judging of the music sent, they may in judging of 
the senders. Should we be compelled to review a 
composition unfavourably, we do not wish to think 
ill of the worker as well as the work, and if we give 
it a laudatory notice, we like to hope that its author 
is not only a good composer, but an honest man. 





EveryBopy knows that it is the custom in adver- 
tising apartments, to name the special advantages 
which will be enjoyed by the fortunate person who 
engages them. They are near a railway station, 
for instance, remarkable for salubrity of air, and 
omnibuses pass the door every quarter of an hour. 
But in glancing at a paper the other morning, we 
were informed that one of these bachelors’ resi- 
dences possessed the double attraction of “ croquet 
and piano.” Whether the instrument is placed on 
the lawn to accompany the players is not stated; 
but if so, we can imagine that there is a new field 
for composers: ‘croquet music” must have an 
individual character; for being always played in the 
open air, it should be full of light and shade; and 
although pleasing enough to enliven the scene, must 
not draw off the attention from the abstrusities of 
the game. We can imagine, too, that pianofortes 
impervious to rain will be manufactured for these 
occasions; and as there can be no doubt that per- 
formers will be engaged to play at croquet matches, 
the thanks of the public are due to the enterprising 
advertiser of the apartments we have mentioned 
for opening up an entirely novel branch of industry 
and talent. 





No stronger proof of the fact of high-class concerts 
having been gradually brought within the reach of 
all music lovers could be adduced than the sentence 
in the Prospectus of the Crystal Palace Saturday 
Concerts, just issued, that ‘“ owing to the great in- 
crease which has taken place in the expense of the 
Winter Concerts during the past few years, the 
Directors beg to inform the subscribers that they are 





under the necessity of raising the price of stalls for 
the series (twenty-six concerts) from Two Guineas to 
Two Guineas and a half.” The idea of apologising 
for charging Two Guineas and a half for twenty-six 
concerts, the quality of which may be seen by the 
list of works to be performed, printed in another 
part of our present number, appears strange indeed 
to persons who remember those exclusive institutions, 
the Philharmonic Society and Ancient Concerts, the 
former of which, however, has lived to recognise the 
democratic spirit of the age. Music is too humanising 
an agent to be allowed only a limited range for the 
exercise of its influence; and in spreading a know- 
ledge of its power among the people, the excellent 
Saturday Concerts at the Crystal Palace have done 
good service. Mr. Manns is now thoroughly master 
of the situation; and so highly are his performances 
appreciated, that we believe if the original terms 
for seats were doubled, scarcely a subscriber would 
be missed from the list. 





Now that the time for holding the Triennial 
Festival at Worcester has passed away, it would be 
useless for musical journals to do more, as far as that 
city is concerned, than express regret at the mistake 
that has been committed; but for the sake of the 
meetings that are to come at Hereford and Gloucester, 
we would wish to draw attention to a pamphlet 
recently published at the office of the Hereford Times, 
entitled ‘‘ The Mock Festival of the Three Choirs 
of Worcester, Gloucester, and Hereford; or the 
Festival of the Five Priests. By a Layman.” 
In this tract there is much plain speaking, and 
some good solid argument, especially in reply to 
what Canon Barry terms the “ principles” which 
have given rise to the abolition of the old Festivals. 
We cannot extract from this somewhat lengthy 
stricture upon the extraordinary conduct of those 
who have unfortunately the custody of the Cathedral ; 
but quite agree with the writer that, after excluding 
first-class artists, both vocal and instrumental, from 
the Festival, sweeping away all Oratorios, and sub- 
stituting for the orchestral accompaniment an organ, 
there is a simplicity positively sublime in the sentence 
issued by the authors of all this mischief, that ‘‘ They 
hope these arrangements will prove satisfactory.” 





Eart GRANVILLE has again presided at a meeting 
for the promotion of the National Training School 
for Music. Sandwich, where the appeal was this 
time made, is not a particularly lively place; and 
this fact the chairman endeavoured to impress upon 
his audience. He said that he found grass growing 
in the streets, but he was pleased to state that “‘there 
was none in the market-place, none in their counting- 
houses, and that although the sea had receded from 
the town, it was still well known for its excellent 
ship-building.” This is rather good, but we do not 
exactly see what it has to do with the object of the 
meeting. But he did once speak of music, and 
declared that it was “a fitting occupation for the 
leisure hours of either busy or idle men.” Here, 
then, is hope for the pupils of the National Training 
School; for supposing that his Lordship’s ideas upon 
the art should pervade the aristocracy generally, they 
may expect to be engaged by noblemen, as court- 
jesters were in former times, to amuse their patrons 
when they would fain be removed from serious 
thought. 
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NORWICH MUSICAL FESTIVAL. 


WE have already expressed our opinion upon the absence 
of any novelty in the scheme for this Triennial Festival, and 
have now only to chronicle the performance of works so 
thoroughly well known as to render details unnecessary. 
Under the direction of Sir Julius Benedict (who has been 
the Conductor of the last ten Festivals in this city), Men- 
delssohn’s ‘ Elijah’? was given on Monday evening, the 
2oth ult.; the principal singers being Madame Sherrington, 
Madame Patey, Mr. Lloyd and Signor Foli; Miss D’Alton 
giving with good effect the trying music of ¥ezebel, and 
Madame Enequist, Messrs. Minns, Guy, Smith, and 
Wadmore assisting in the more subordinate parts. The 
choruses were on the whole well rendered, but the want of 
efficient rehearsal was occasionally too obvious to escape 
notice. The concert on the following evening had better 
have been confined to vocal selections entirely, for these 
were what the audience came to hear, and Beethoven’s 
C minor Symphony, although finely rendered, was, of 
course, received somewhat coldly, with the exception of 
the Finale, the jubilant nature of which elicited some 
applause. Mr. F. H. Cowen’s ‘‘ Serenade ” and “ Triumphal 
March,” from “ Joan of Arc,” and Sir G. Elvey’s “ Festal 
March”’ scarcely served to enhance the value of the pro- 
gramme in an artistic sense. Of course, Mdlle. De 
Belocca, Mdlle. Albani, Mdlle. Enequist, Madame Patey, 
Mr. Lloyd and Signor Foli were received with expressions 
of frantic delight, and, financially, we can scarcely doubt 
that the concert was a great success. The first morning 
performance took place on Wednesday, when Mendels- 
sohn’s ‘ Lobgesang” (Hymn of Praise), Cherubini’s 
** Ave Maria,”’ for soprano solo, with orchestra and clarionet 
obbligato, a selection from Henry Hugh Pierson’s Oratorio, 
‘* Jerusalem,” and Haydn’s third (or Imperial) Mass were 
given. Mdlle. Albani created a genuine effect in the 
soprano part of Mendelssohn’s work, and Mdlle. Enequist 
and Mr. Lloyd were also most successful in the music 
allotted to them. Cherubini’s piece was given with such 
exquisite expression by Mdlle. De Belocca (Mr. Lazarus 
playing the obdligato clarionet part in his usual finished 
style), that the Mayor kindly commanded an encore, a con- 
descension for which the audience seemed profoundly 
grateful. Norwich has always patronised Mr. Pierson, and 
we were not surprised to hear portions of one of his 
Oratorios during the Festival; but his music does not grow 
upon us, and once in three years, therefore, we find quite 
enough to listen to his strains. Madame Sherrington, 
Mdlle. Enequist, Mr. Guy, and Mr. Lloyd did their very 
best with the solos, but the effect was so dreary that 
Haydn’s Imperial Mass came as a most welcome relief; 
the solo parts being excellently rendered by Mdlle. Enequist, 
Madame Patey, Mr. Guy and Mr. Wadmore, the last-named 
gentleman in the ‘“‘ Qui tollis” thoroughly proving his 
fitness for the responsible position assigned to him at this 
Festival. At the evening concert Dr. Macfarren’s “ Festival 
Overture” was well played and cordially received, and 
then came Sir Julius Benedict’s Cantata, ‘‘ The Legend 
of St. Cecilia,” the principal parts being sustained by 
Mdlle. Albani, Madame Patey, Mr. Lloyd, and Signor 
Foli. This beautiful dramatic work, produced at the 
Norwich Festival of 1866, was fully commented upon by 
us at the time, and we have now only to say that its 
success on the present occasion must have been highly 
gratifying to the composer. All the solos were most 
effectively rendered, Mdlle. Albani especially creating a 
marked impression in the Finale; and the concerted music 
also proving that the vocalists had thrown their best 
energies into the task before them. Two movements from 
Sir J. Benedict’s Symphony in F opened the second part 
of the concert, the ‘‘ Andante,” heard for the first time, 
being in every respect worthy of its companion movements 
and of the composer’s reputation; melodious throughout, 
clear in construction, and admirably instrumented, it tho- 
roughly made its way even with the somewhat impassive 
listeners, and elicited warm applause. A selection from 
an Operetta called “ The Science of Love,” by Mr. J. A. 
Harcourt, was also given, and received with favour; it is 
difficult, however, to judge of a work in the concert-room 





especially intended for the stage. The rest of the perform- 
ance was made up of vocal pieces by the favourite vocalists. 
Spohr’s fine Hymn, ‘ God, Thou art great,” commenced 
the morning performance on Thursday, Mdlle. Enequist, 
Madame Patey, and Mr. Minns singing the principal 
solos. The work was exellently rendered. Nothing 
need be said of Rossini’s ‘‘Stabat Mater,” which fol- 
lowed, nor indeed of Sir Sterndale Bennett’s ‘* Woman of 
Samaria,” save that the latter work seemed to create a 
deep impression; and that, though Mdlle. Enequist scarcely 
satisfied us in the soprano solos, Mdme. Patey was abso- 
lutely perfect in the recitatives which fell to her share, and 
also in the beautiful air, ‘‘ Lord, Thou hast searched me 
out.” We must also say that Mdlle. Albani, during the 
morning, sang Handel’s “‘ Let the bright seraphim ” (with 
Mr. T. Harper’s trumpet obdligato) so finely as to receive 
anencore. The performance of Signor Randegger’s Cantata, 
‘“Fridolin” (directed by the composer), was the feature 
of the evening concert, the excessive beauty of the music and 
the picturesqueness of the orchestration securing for it a 
triumphantsuccess. Mdme. Sherrington, Mr. Lloyd, Signor 
Foli, and Mr. Wadmore sang the principal parts with 
excellent effect throughout, and at the conclusion of the 
Cantata Signor Randegger was warmly greeted. A Festival 
Overture of much merit, by Mr. W. T. Best, was also 
included in the programme. ‘The usual performance of the 
‘“‘ Messiah,” on Friday, followed by a ball in the evening, 
concluded a Festival which, in a musical point of view, 
can only be said to have hada local interest. We regret to 
find that, after the expenses are deducted, there will be 
but a small sum for distribution amongst the Charities 
in the neighbourhood. 





THE DEAN AND CHAPTER’S FESTIVAL AT 
WORCESTER. 

In place of the “‘ Festival of the Three Choirs,” we have 
this year had a series of services at Worcester Cathedral, 
the most appropriate title for which is that we have sub- 
stituted for the heading which has for so many years 
appeared in these columns. The meeting commenced on 
Tuesday, the 21st ult., with an early full choral service in 
the choir, Ouseley’s ‘‘ Blessed be Thou” being given; a 
second service taking place in the afternoon. On Wednesday 
morning, at the early service, Mr. Townshend Smith’s 
Anthem, ‘‘O how amiable,’’ was sung, accompanied by 
the composer; at half-past eleven o’clock, ‘‘O clap your 
hands,” (Gibbons) and Mendelssohn’s Cantata, “‘ Not unto 
us”; in the afternoon, S. S. Wesley’s Anthem, ‘Let us 
lift up,’’ and Spohr’s Cantata, ‘‘ God, Thou art great.” On 
Thursday, in the morning, S.S. Wesley’s Anthem, “ The 
Wilderness,” and Handel’s Anthem, “ O praise the Lord”; 
in the afternoon, Mendelssohn’s ‘‘ Hear my prayer,” and 
Spohr’s ‘* How lovely are Thy dwellings.” On Wednesday 
morning, the Venite and Psalms were chanted, the Te 
Deum and Fubilate being from Wesley’s Service in E ; and 
in the afternoon, the Magnificat and Nunc Dimittis were 
Walmisley’s in B flat. Contrary to the expressed inten- 
tion, Mr. Lewis Thomas was engaged, and sang the bass 
air, ‘* The Lord shall increase you,” so finely as to give 
some character to a Festival from which it was feared all 
the attraction had been carefully blotted out. Dr. Wesley 
presided with his usual skill at the organ. A private sub- 
scription having been for some time progressing, we 
believe that the Charity will not suffer by the new scheme ; 
but the feeling in the city has been unmistakably shown by 
many of the residents, not always perhaps in the best 
taste. 





PRINCESS’S THEATRE, 


THOSE who have followed the career of Mr. Carl Rosa 
since he assumed the responsibility of producing opera in 
English at a time when no native manager had the courage to 
attempt such a task, must have been thoroughly convinced 
that his first effort to establish himselfin the metropolis would, 
whether successful or not, be one in every respect worthy 
of a reputation legitimately earned both in the United 
States and in the provinces of England. But there were 
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few, even of the most sanguine enthusiasts in his cause, 
who were not completely taken by surprise at the perfec- 
tion with which the English version of “‘ Le Nozze di 
Figaro ” was produced on the opening night, the 11th ult. 
True he had Mr. Santley for Figaro, and Miss Rose Hersee 
for Susanna, Mdlle. Torriani (who has already created a 
certain name at Her Majesty’s Opera) for the Countess, a 
clever débutante, Miss Josephine Yorke, for Cherubino, and 
Mr. Campobello for the Count ; but even such efficient repre- 
sentatives of the principal characters as these would not 
have secured so triumphant a result had not the orchestra 
been composed of the very best artists, the chorus been 
judiciously selected, and the opera rehearsed with a care 
which shows how thoroughly the lessee has thrown his 
heart into the enterprise. Of the singing of Mr. Santley 
we cannot speak too highly; not only was the popular 
‘“Non piu andrai,” so well given as to elicit an encore, 
which could not be resisted--his other important solos 
receiving an equally finished rendering—but his share in 
the concerted music gave a strength to the ensemble which 
materially added to the success of the opera. Malle. 
Torriani’s pronunciation of the English language was, as 
might be expected, somewhat defective; but she sang care- 
fully, especially in ‘‘ Dove sono,” and gradually won the good 
opinion of the audience. Miss Hersee made a most effec- 
tive Susanna, singing extremely well in the expressive 
parts; and Miss Josephine Yorke gained a richly merited 
encore in ‘Voi che sapete,” although she has much to 
learn both as a vocalist and actress, before she can take 
the highest rank on the operatic stage. Mr. Campobello 
has a good voice, and uses it well; we should be glad, 
however, to see him abandon himself more to the part, and 
get rid of a certain self-consciousness which occasionally 
mars his efforts. Mr. Charles Lyall was an excellent 
Basilio; and if Mr. Aynsley Cook as Dr. Bartolo, and 
Mrs. Aynsley Cook as Marcellina, sometimes forgot that 
they were not acting in a burlesque, they can at least 
plead as an excuse that there were many who laughed at 
and applauded them. At the conclusion of the opera Mr. 
Rosa was called upon the stage, and received the, con- 
gratulations of an audience filling every part of the theatre. 

Gounod’s opera, “‘ Faust,” introduced a singer unknown 
here, Mr. F. C. Packard, in the character of the hero; and 
although, perhaps, the attempt was somewhat too ambi- 
tious, there can be no doubt that the new-comer will be 
welcome, especially if Mr. Rosa’s venture should be suffi- 
ciently successful to lead to the establishment of English 
Opera, supported by a company of native vocalists. Faust 
is a trying part, and Mr. Packard had to struggle against 
comparisons ; but he sang well, and happily without the 
tremolo to which we have been so long accustomed at the 
Italian Opera. His ‘‘ Salve dimora”’ was a genuine speci- 
men of vocalisation, and elicited warm and well-deserved 
applause. Mdlle. Torriani was an effective Marguerite, 
the ‘‘Jewel Song,” especially, being given with much 
brilliancy, and a great portion of the scene in the garden 
also deserves most favourable mention. Miss Lucy 
Franklein was efficient in the part of Siebel ; Mr. F. H. Celli 
gave the music of Mephistopheles effectively, if with occa- 
sional exaggeration; Mr. Campobello thoroughly satisfied 
us in Valentine ; and Mrs. Aynsley Cook and Mr. Ludwig 
in the subordinate parts of Martha and Wagner, left nothing 
to desire. The choristers—quite a feature at this esta- 
blishment—gave every piece falling to their share with 
excellent effect, gaining a solid encore for the ‘ Soldier's 
chorus.” 

If Signor Cagnoni’s feeble opera, ‘‘The Porter of 
Havre,” were produced for the purpose of proving that 
Mr. Santley is a much better actor than we imagined him 
to be, the experiment was perfectly successful. In the 
part of Martin he gave us so finished a study of the alter- 
nate humour and pathos evolved by the varied situations 
of the drama, that he would have taken high rank as the 
possessor of exceptional histrionic powers, had he not 
uttered a note. But the libretto (founded upon the well- 
known “ Porter’s Knot”), although well adapted from the 
Italian by Mr. John Oxenford, is not fitted for a musical 
setting; and, Signor Cagnoni, though by no means a 
worse composer than many whose works we are un- 





fortunately compelled to pass judgment upon, has no 
claim to be dragged forward from the obscurity into which 
he has retired since the performance of his still weaker 
opera, ‘‘ Don Bucefalo.” There can be little need to dwell 
on the music; for, in spite of the applause gained by one 
of the most perfect first-night performances we have ever 
witnessed, we cannot believe that the work will be heard 
after the termination of Mr. Rosa’s season. We may say, 
however, that the duet between the money-lender and 
Martin in the cottage, and the whole of the finale to 
the second act, seem to show that, had the composer 
been less an imitator of the vapid Italian school, he might 
have developed a latent dramatic power which is per- 
ceptible even amongst the flimsy surroundings to which he 
has surrendered himself. We have not spoken of the 
pieces which created the greatest effect with the audience; 
these were a trifling Canzone, commencing the second 
act (beautifully sung by Miss Rose Hersee and encored), 
a quartettino, ‘‘ Here, Geneviéve ;” an air, ‘‘ Yes, I must 
leave you” (very archly given by Miss Josephine Yorke, 
and re-demanded), and a song, interpolated by Mr. 
Packard, we presume because Signor Cagnoni has really 
not furnished the tenor with a single effective piece. This, 
the very acme of common-place, was of course repeated, 
a compliment which the vocalist had a perfect right to 
take entirely to himself. The singing of Mr. Santley was 
throughout of the very highest order, and Mr. Lyall was as 
effective as usual in the part of Felicien. The call for the 
principal characters, and also for Mr. Rosa at the con- 
clusion, was unanimous, and certainly never was more 
legitimately earned. We cannot but express our regret, 
however, that during the short time announced for these 
highly successful performances, so many evenings will be 
given up for repetitions of this work, especially when we 
consider the number of really meritorious operas waiting 
for a hearing. But presuming that we must look upon 
this as a merely experimental season, let us hope for better 
things in the future ; and meantime cordially congratulate 
Mr. Rosa upon the able and conscientious manner in which 
he has carried out his views. We have left ourselves only 
space to say that, in addition to the operas we have men- 
tioned, an English version of ‘Fra Diavolo,” and 
Balfe’s ‘“‘ Bohemian Girl” have been given, and most 
warmly received. 





THE prospectus of the twentieth series of Saturday 
Concerts at the Crystal Palace is one of the most interesting 
yet issued. The following works will be given for the first 
time at this establishment, but some of them have been 
already heard in London :—Bach—a Sacred Cantata, “God's 
time is the best,” for solo voices, chorus, and full orchestra; 
Suite for orchestra, and Solo Flute, in B minor, Handel— 
the Chandos Te Deum, in B flat. Haydn—Symphonies, in 
D, No. 8 of Salomon set; in E flat, No. 4 of ‘new series 
(Rieter-Biedermann). Mozart—the Requiem ; Concertante 
for violin and viola, in E flat. Beethoven—Selection from 
the Octet for two oboes, two clarinets, two bassoons, and 
two horns (Op. 103); Selection from Serenade for flute, 
violin, and viola (Op. 25). Schubert—Grand Duo, in C 
(Op. 140), orchestrated by Joachim; Allegro for strings in 
C minor (1820). Mendelssohn—The g5th Psalm, with final 
chorus (MS.), ‘‘ To the Sons of Art,” for men’s voices and 
brass instruments; Capriccio in E minor for strings. 
Schumann—Overture, ‘‘ Rheinweinlied”’ (with chorus) ; 
Introduction and Allegro for piano and orchestra in D 
(Op. 134); selection from ‘* Spanisches Liederspiel ” (Op. 74) 
for a vocal quartet. Weber—Rondo all’ Ongarese, for 
bassoon; Overture to ‘‘ Peter Schmoll.”” Brahms—Rinaldo, 
Cantata for solo tenor, chorus of men’s voices and orchestra 
(Op. 50). Raff—Symphony No. 4, in G minor; ‘ Mazurka, 
Polonaise, and Russisch,” from Op. 174, for orchestra, by 
the composer. Robert Volkmann—Overture to Shakspeare’s 
“Richard III.” Liszt—Der Tanz in der Dorfschenke 
(Mephisto Waltz) from ‘“ Zwei Episoden aus Lenau’s 
Faust,” for orchestra. A. Rubinstein—Concerto for piano 
and orchestra, No. 3; Scena for soprano and orchestra. 
Sir Julius Benedict—Andante and Finale from 2nd Sym- 
phony in C. Professor Macfarren—Oratorio, ‘*St. John 
the Baptist.” Henry H. Pierson—‘t Macbeth,” a Sym- 
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phonic Poem for orchestra. John Francis Barnett—Con- 
certo for piano and orchestra. Henry Holmes—Concerto 
for violin and orchestra. E. Prout—Magnificat, for solo 
voices, chorus, and orchestra. W.G. Cusins—Overture to 
** Love’s Labour Lost.” In addition to this list, the whole 
of Beethoven’s Symphonies will be given in chronological 
order; Palestrina, Spohr, Hiller, Wagner, Sir Sterndale 
Bennett, and Sullivan will be represented; and it is an- 
nounced that Alfred Holmes, H. Gadsby, and other English 
composers will contribute new works. The following artists 
have been already engaged:—-Madame Lemmens, Madame 
Sinico, Miss Edith Wynne, Madame Blanche Cole, Miss 
Rose Hersee, Signora Ostava Torriani, Mdlle. Cristino, 
Miss Sophie Lowe, Madame Osgood, Madame Patey, 
Madame Antoinette Sterling; Mr. Sims Reeves, Mr. Vernon 
Rigby, Mr. Lloyd, Signor Foli, Mr. Patey, Mr. Whitney; 
Madame Neruda, Madame Essipoff, Miss Marie Krebs, 
Miss Zimmermann, Miss Anna Mehlig, Herr Joachim, Herr 
Wilhelmj, Mr. Henry Holmes, Mr. Carrodus, Signor Piatti, 
Mr. Charles Hallé, M. Mortier de Fontaine, Herr Pauer, Mr. 
Dannreuther, Mr. Oscar Beringer, and Mr. Franklin Taylor. 
When we say that Mr. Manns will retain his post as con- 
ductor, it will be seen that there is every prospect of a most 
successful season. The first concert takes place on the 
2nd inst. 


THE works announced to be performed by the Brixton 
Choral Society during the coming season are ‘ Elijah,” 
“Judas Maccabeus,” Sir Sterndale Bennett’s ‘‘ Woman 
of Samariz.” Sir F. A. G. Ouseley’s ‘‘ Hagar,” and Dr. 
Macfarren’s ‘Outward Bound.” It is also probable 
that the ‘“‘ Messiah” will be given at Christmas. We 
are glad to find that for the public performances additional 
orchestral accompaniments have been secured. The 
concerts will be, as usual, under the direction of Mr. W. 
Lemare. 


Tue laying of the first brick of the new National Opera 
House, on the Thames Embankment, by Mdlle Tietjens, 
and the laying of the first stone of the London Throat and 
Ear Hospital in the Gray’s Inn Road, by Madame Adelina 
Patti, are events which deserve a record, as indicating the 
growing estimation of artists in this country. At the first 
of these ceremonials everything was conducted in a 
business-like manner—a more imposing programme per- 
haps being reserved for the day when His Royal Highness 
the Prince of Wales is expected to lay the first stone of the 
building ; but at the second a religious service was given, 
psalms being chanted by the London Vocal Union, and an 
Anthem by Mr. J. B. Calkin performed. 


THE prospectus of the Aldermanbury Musical Society 
announces that a meeting will take place on the 4th inst., 
for electing officers and revising the rules of the Associa- 
tion. Several leading artists are already engaged for the 
coming season, a list of standard works is given for re- 
hearsal and performance, and there appears every prospect 
of the Society—which is principally composed of gentlemen 
connected with the large City houses of business—obtain- 
ing a large share of the public patronage and support. 


AT the forthcoming Harvest Festival at Christ Church, 
Clapham, on the 14th inst., Mozart’s First Mass will be 
performed at the High Celebration, and Mendelssohn’s 
“‘Lauda Sion” will be rendered in the evening as the 
Anthem. Both the works will be under the directorship of 
Mr. Richard Lemare, organist and choirmaster of the 
church, and in the evening Mr. W. S. Hoyte will preside 
at the organ. The “ Benedictus” and ‘“‘ Agnus Dei” from 
the latter gentleman’s new Communion Office will be sung 
in the morning. 


On Saturday, the 4th ult., the members of the Cecilian 
Choir and their friends met at the Welsh Harp, Hendon. 
After tea, in the Large Hall, a concert was given to which 
the public were admitted free. During an interval in the 
concert, Mr. Hodd, on behalf of the members, presented 
the Conductor, Mr. W. H. Toynbee, with a handsome 
watch and chain, as a testimony of their appreciation of his 
worth. Mr. Toynbee, in returning thanks, referred to the 





origin of the Cecilian Choir, which has, during the last two 
summers, performed the outdoor concerts at the Crystal 
Palace, and will sing there on the 3oth inst., after the fire- 
works. 


Ar the St. George’s Glee Union Monthly Concert on the 
3rd ult., Mr. Arthur Sullivan’s cantata, ‘‘On Shore and 
Sea,” was performed to a crowded audience. The solos 
were assigned to Miss Janet King and Mr. J. Williams. 
The second part of the programme was miscellaneous, and 
included the part-songs ‘‘ Welcome Home,” and “ Softly 
fall,” various songs by Messrs. Williams and Ellis, and a 
violin solo, ‘‘ Fantasia Appassionata,” Vieuxtemps, bril- 
liantly played by Mr. Frank Amor. Mr. G. F. Smith, R.A.M., 
presided at the piano during the evening; and the choir 
was conducted by Mr. Garside, assisted by Mr. Stock. 


A Harvest THANKSGIVING FESTIVAL SERVICE is an- 
nounced to take place at the Crystal Palace on the 2oth 
inst. The arrangements for the Festival are on a grand 
scale, and the centre transept will be specially and appro- 
priately decorated. The music, which will comprise both 
sacred and secular pieces, and probably include a new work 
written for the occasion, will be performed by a chorus 
selected from the best London choirs and accompanied by 
alarge band. The authorities desire the co-operation of 
organists and directors of choirs who wish to take part in 
the gathering. The musical arrangements will be super- 
intended by Dr. Stainer. 








REVIEWS. 





LONGMANS, GREEN AND Co. 


On the Sensations of Tone as a Physiological Basis for the 
Theory of Music. By Hermann L. F. Helmholtz, M.D. 
Translated by Alexander J. Ellis, B.A., F.R.S. &c. 


A REVIEW upon a work of such elaborate research as the 
one before us becomes an absolute impossibility. The re- 
sult of an eight years’ investigation of a science by a man 
who has of all others thoroughly proved his fitness fer the 
task cannot be dismissed in a few brief sentences ; and all 
we can do, therefore, is to indicate the nature of the book, 
and to counsel those who wish to acquire a sound and 
tangible knowledge of the laws of acoustics to study its 
pages. The assertion made by the Translator that mu- 
sicians can “not only not get on much better without 
Acoustics than with, but that they really cannot get on 
without Acoustics at all,” is one scarcely perhaps to be 
supported by facts; for it must prove that before the dis- 
coveries of Helmholtz were made known, composers had 
been writing in the dark, and that, as a consequence, those 
who come afterwards will so benefit by his theories as to 
leave us works which will throw all previous ones into the 
shade. But whatever mathematicians may say, musicians 
know that those creators of the undying compositions which 
have been bequeathed to us troubled themselves but little 
about Acoustics, or indeed about any severely zsthetical 
consideration of their work; a fact which seems almost 
admitted by Helmholtz when, after declaring that we seek 
to enhance our enjoyment in an artistic production by 
tracing out the suitability, connection and equilibrium of 
its separate parts, he says: ‘‘ Our endeavour to comprehend 
the beauty of such a work by critical examination, in which 
we partly succeed, shows that we assume a certain adap- 
tation to reason in works of art, which may possibly arise 
to a conscious understanding, although such understanding 
is neither necessary for the invention nor for the enjoyment 
of the beautiful.” It is true that this observation is not 
applied exclusively to musical compositions ; but where he 
afterwards speaks of the “system of musical tones and 
harmony,” he grants “that its rules, although governed by 
the laws of artistic beauty, are slowly matured inventions 
of the artistic taste of musicians,” a convincing proof that 
composers merely obey the laws which they find, until 
they require others, leaving the search into the origin of 
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these laws to those who are thinkers rather than workers. 
The present, which is the third, edition of this work has 
been much more altered than the second, for in the mean- 
time the author had been enabled to make use of the new 
physiological and anatomical researches on the ear, which 
has led to amodification of his views respecting the action 
of what are termed ‘‘Corti’s arches.’ In the preface to 
this edition we have some well-considered replies to some 
of the strictures of critics upon Herr Helmholtz’s views. 
After noticing many objections, he says: ‘“‘ To those who 
think I have not gone far enough in my physical explana- 
tions, I answer that, in the first place a natural philosopher 
is never bound to erect systems about everything he knows 
and does not know.” With this assertion we perfectly 
agree, and also with the following paragraph respecting 
the Minor Mode: ‘* Musicians have found fault with the 
manner in which I have characterised the Minor Mode. I 
must refer in reply to those very accessible documents, 
the musical compositions of A.D. 1500 to A.D. 1750, during 
which the modern Minor was developed. These will show 
how slow and fluctuating was its development, and that the 
last traces of its incomplete state are still visible in the 
works of Sebastian Bach and Handel.” 


The main design of the book may be best gathered from 
the following passage, with which the Introduction com- 
mences :— 

“In the present work an attempt will be made to form a connection 
between the boundaries of two sciences, which, although drawn together 
by many natural relations, have hitherto remained sufficiently dis- 
tinct—the boundaries of physical and physiological acoustics on the 
one side, and of musical science and esthetics on the other. The classes 
of readers addressed will consequently have had very different culti- 
vation, and will be affected by very different interests. It will 
therefore be best for the author at the outset distinctly to state his 
intention in undertaking the work, and the aim he has sought to attain. 
The horizons of physics, philosophy and art have of late been too 
widely separated, and, as a consequence, the language, the methods 
and the aims of any one of these studies present a certain amount of 
difficulty for the student of any other of them; and possibly this is the 
principal cause why the problem here undertaken has not been long 
ago more thoroughly considered and advanced towards its solution.’ 


It is perfectly true, as our author asserts, that hitherto 
the physical part of the theory of sound has been almost 
exclusively treated at length, although it is essentially but 
a section of the laws regulating the motions of elastic 
bodies: the physiological theory of acoustics—the investi- 
gation of the processes which take place within the ear 
itself—has been but imperfectly investigated, and this, as 
the title of the book indicates, is what Helmholtz asserts 
to be the true basis for the theory of music. The First 
Part of the volume is essentially physical and physiological, 
and contains a general investigation of the phenomenon of 
harmonic upper partial tones, the nature of which is esta- 
blished, and its relation to quality of tone proved. The 
Second Part is devoted to an enquiry into the disturbances 
produced by the simultaneous production of two tones, 
namely the combinational tones and beats. The Third 
Part treats of the construction of musical scales and notes. 
As we have already said, we can but acquaint our readers 
with the general scope of a work of such gigantic dimen- 
sions, for were we to give pages of extracts, but the 
faintest idea of the masterly manner in which all these 
subjects are handled could be formed. Mr. Ellis’s share 
in the production of this English version of Helmholtz’s 
labours must not be passed over without the warmest 
praise. For this task not only a thorough knowledge of 
the language in which the philosopher originally clothed 
his thoughts is absolutely necessary, but a deep insight 
into the subjects upon which he treats, and these qualifi- 
cations the translator has thoroughly proved that he 
possesses in the highest degree. It may also be said that 
his notes, which are plentiful throughout the volume, are 
of the utmost value; and the Appendices, for the opinions 
in which Mr. Ellis is alone responsible, contain a large 
amount of interesting matter bearing upon the views of 
Helmholtz, amongst which we find a re-arrangement of his 
four papers read before the Royal Society in 1864 and 
1874 respecting the difference between just and tempered 
intonation. 





NovELLo, Ewer AnD Co. 


Iphigenia in Tauris. An Opera, in four acts; composed 
by C. von Gluck. Edited by Berthold Tours. The English 
version by the Rev. J. Troutbeck. 


In explaining the views which it was his aim to carry 
out in his operas, Gluck says: ‘‘I wished to confine the 
art of music to its real object—that of aiding the effect of 
poetry by giving greater expression to the words and 
scenes; but without detriment to the action of the plot, 
and without weakening the impression by useless orna- 
mentation; and I was of opinion that this ought to be 
effected in the same manner as brilliancy of colour and 
judicious contrast of light and shade heighten the effect of 
correct and well-designed drawing, and give life and ex- 
pression to the figures without effacing the outline.” 
When we find that Wagner, acting strictly upon the prin- 
ciples here laid down, has not only created a revolution 
with a large portion of the artistic public, but has had an 
opera-house expressly built to display his lyrical productions 
to the greatest advantage, it might reasonably be imagined 
that Gluck, in his operas, had failed to perfectly illustrate 
his theory. Let those who believe this study the opera 
now before us, and we have little doubt of the result. 
Iphigenia in Tauris is not only a mine of wealth, con- 
sidered as abstract music, but is in every respect as perfect 
an embodiment of the composer’s opinions upon operatic 
art as any work of Wagner’s. But the public was not to 
be so easily moved in the days of Gluck; and when 
Herder said, ‘‘ Some one will before long advance on him,” 
he spoke truly, for the prophet of the “future” has but 
moulded himself upon the prophet of the “past.” We 
may say that this recent addition to Novello’s Operatic 
Library is most carefully edited, and that the English 
translation is excellent. 


Dixit Dominus. Motett for Double Choir. Composed 
by Samuel Wesley. 


Ir this were the only composition of its author, it would 
be sufficient to establish his reputation, not only as a pro- 
ducer but as a man of the profoundest knowledge. As a 
study of contrapuntal and vocal effects and a guide to the 
limitations of tonality, aspirants to musical degrees at the 
Universities might well avail themselves of such a model, at 
the same time observing the consummate art with which 
some fresh application of the themes is always held in 
reserve to sustain the interest; and what a climax may be 
reached by refraining from the use of chromatic chords and 
extreme modulations, until the surprise of their sudden 
appearance in the coda proves that their best effect lies in 
a sparing use of them. The work is entirely founded on 
three principal themes, of great interest in themselves and 
well contrasted with each other; these are combined in 
various ways and interspersed occasionally with a few bars 
of sustained harmony. A new point is introduced in the 
coda, for which, as already hinted, are reserved powerful 
harmonic as well as vocal effects. Before concluding these 
remarks, as we have particularly recommended this com- 
position for purposes of study, it may be well to point out 
features which we do not think should serve as precedents 
to students. The effect of the dominant seventh, p. 8, 
score 1, bar 3, is wonderfully fresh, but loses force when 
it recurs on page 11. The effect of the progressions, p. 14, 
score 1, bars 3 to 4, and p. 15, score 2, bars 6 to 7, is of 
a seventh descending to the root and of octaves between 
extreme parts. To the eye everything is regular, while 
our sense of hearing detects that the spirit, if not the letter, 
of the law is infringed upon. Not that this is to be 
esteemed a fault in the work we are considering, but an error 
in judgment, through following too closely and faithfully 
the traditions of the great contrapuntists. No one would 
blame a citizen of 500 years ago for believing that the 
earth was stationary, while a persistent avowal of the facts 
now-a-days would be a sign of bigotry or ignorance. The 
forbidden progressions of consecutive 5ths and 8ths are 
now in some cases considered legitimate with the ear as 
umpire, while the means taken by early writers to avoid 
them can only be regarded as clever impositions. 
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The Canticles of the Church. Arranged to Gregorian 
Tones. By J. Stainer. 

Tue first and second series of these arrangements 
appeared some years ago in a smaller form, but the third 
has been lately written. The following direction appears 
on the first sheet of the first series :—‘‘ The choir to be 
divided into melodists and harmonists. When the melody 
is not on a separate line, it will be found in the upper line 
of the short score.’’ This explains sufficiently the plan of 
the work, and the various effects aimed at by writing for 
the voices in harmony or unison, or giving the organ an 
independent part. It would have been well if Dr. Stainer 
had printed further directions, explaining the different 
values of the notes employed, and whether any definite 
time attaches to them, or if such matters are to be left to 
individual taste and judgment. It is impossible to avoid 
some doubtful accents in setting every verse of a hymn 
like the English version of the Te Deum to one melody, 
and the varied sentiments of the text must in such cases 
obtain their expression from the harmony. While exer- 
cising considerable tact and judgment to meet the former 
difficulty, Dr. Stainer has evidently revelled in his task of 
finding suitabic harmonies which, without being crude, 
should vary in accordance with the sense. The second 
series is on the same plan, but in the third several tones 
are used in each canticle, which considerably lightens the 
duties of the arranger. In conclusion, we have only to 
remark that whether such transcriptions as these are con- 
sidered as impious desecrations of a venerable monument 
or ingenious presentations of an old enemy in a friendly 

arb, admirers and opponents of the so-called Gregorian 
ones will unite in praising the result of Dr. Stainer’s 
labours. 

Benedictus, Gloria Tibi, Gratias, and Sursum Corda. 
For Four Voices. The same for Voices in Unison and 
Organ. By Berthold Tours. 

‘lHESE four pieces form portions of the Morning, Com- 
munion, and Evening Service in F, the nine numbers of 
which are published separately. Mr. Tours has certainly 
managed very cleverly to obtain from the same compositions 
two totally different effects. Unlike the ordinary Unison 
Services that come under our notice, which are as a rule 
Services in parts with the voices singing the highest, he 
has preserved the organ accompaniment of his four-part 
service, and made a new melody for the voices by combining 
into one part the most fitting passages in each. In so 
thoughtful and musicianly a composition it is difficult to 
select any passage for particular commendation, and indeed 
there is nothing from beginning to end which interferes 
with the pleasant impression conveyed. 

Magnificat and Nunc Dimittis, in the key of AD. By 
A. H. Mann. 

THE improvements that have been from time to time 
effected in the organ, have naturally altered the character 
of music written for the instrument ; and whereas origi- 
nally in Church use it served merely to accompany the 
choir, now-a-days composers of church music are more and 
more endeavouring to treat it as a necessary independent 
feature in their compositions. Mr. Mann has done this 
with good effect, and by avoiding passages of a florid 
nature, has preserved the solemn feeling not only suited 
to the instrument, but to all church music and the acous- 
tical qualities of the buildings where it is likely to be per- 
formed. We are also pleased to observe the attention that 
has evidently been directed to the form of the composition ; 
as a rule, the announcement of a service in a particular 
key means that the opening bars and, with good fortune, 
the last few chords satisfy our hopes of its truth. Here we 
have, perhaps, too much of the key of AD, but at least 
amply sufficient to confirm the fact we read in the title- 
page. It is, moreover, satisfactory to be able to point out 
passages which may be called ‘‘leading themes,” that by 
their recurrence induce intelligibility and a satisfactory 
shapeliness. The broad unison phrase with which the 
Magnificat opens, re-appears (after a free episode) at the 
sixth verse and again in the Gloria, while the point of 
imitation to the words, ‘‘He hath put down the mighty 
from their seats,” is afterwards heard in the second verse 





of the Gloria. Throughout the whole Service the voices 
are particularly well treated, good effect being obtained by 
writing for sopranos and tenors in octaves, as in p. 5, 
score 2, bars 3 to6. The Nunc Dimittis and ninth verse 
of the Magnificat are examples of the author’s happy 
manner of securing a charming vocal effect ; in each case 
the melody being given to a tenor solo voice while the 
chorus sings an accompaniment (fp). These are but 
selections from the numerous points of interest presented 
by the work, and while we bear testimony to the talent and 
originality the author displays, we have no doubt that 
even better fruit than this will spring from their alliance 
with a wider experience and a more developed scholarship. 

Magnificat and Nunc Dimittis (on a Rouennais Theme). 
By George Herbert Gregory, Mus. Bac. 

THESE Canticles are arranged according to the same 
plan that Dr. Stainer has employed in his setting of them 
to the Gregorian Tones, which the Rouennais Theme 
closely resembles in character. We still think it necessary 
that some explanatory rules should be appended for the 
guidance of choirmasters. 


Te Deum Laudamus, with Two Kyrie Eleisons, and Two 
Doxologies, with Accompaniment for Organ or Pianoforte. 
By C. Riechelmann. 

Tue Te Deum is in the key of F, and may be described 
as an unskilful series of modulations, terminating with a 
full close in the key of C. Such progressions as these— 


—ao: 
pe — ae 

“sc dala 
ss 
shew that the author is on the very threshold of musical 
composition. 

Sanctus and Gloria in Excelsis Deo. 
R. Ross. 

THESE movements are written “in completion of the 
Communion Service in G.’’ The author is evidently much 
impressed with the manner of the early Church writers, 
whose influence is manifest in the pages before us. Music 
is still progressive, and the time has not come when, as in 
architecture, the designer must choose among the schools 
of various epochs the one he prefers to follow. We suppose 
that in the future there will be a school of pre-Beethoven 
composers, as there are now pre-Raphaelite painters. 
Desirable as such an event may seem to ultra-Conserva- 
tives, it has not yet arrived, and, at present, imitations, 
however clever, are not in season. 

Offertory Sentences. By Alfred R. Gaul, Mus. Bac. 


Tue first series of these sentences was noticed by us 
nearly a year ago, and Mr. Gaul has now added another 
set of ten, which may be procured separately, or in one 
volume, containing the two series. We think Mr. Gaul’s 
second attempt is even more successful than his first. He 
does more than write correct harmony and pretty melody, 
for each number is a thoughtful and well-considered piece 
of music, suiting the words admirably, and containing vocal 
effects that cannot fail to charm in performance. 

The Lord knoweth the days of the Godly. 
Composed by the Rev. William Statham, B.A. 

Tuis Anthem was composed for the, annual Festival, 
1875, of the Frodsham Deaneries’ Choral Association, 
of which the author is choirmaster. We have been 
already impressed with Mr. Statham’s compositions 
that have come under our notice, and can only say 
that, if he teaches as well as he writes, he must be doing 
good work in his corner of the county of Cheshire. It is 
most satisfactory to meet with compositions that confirm 
the laws and traditions we regard as binding and view 
with reverence; for amid the lawlessness that is spreading 
in the musical world, one’s convicticns receive rude shocks 
at times from those powerful minds who regard themselves 
as the sources of knowledge, and speak disparagingly of 
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their predecessors’ art. We heartily wish Mr. Statham’s 
anthem a wide popularity and the appreciation it so well 
merits. 


Anderson’s Songs of Zion. Music by Robert Anderson. 


THE series consists of thirty-four numbers, contained in 
eight parts, gnd one double number. The music is of 
varied merit, occasionally almost common-place, but in 
some instances, such as Nos. 3, 7, and 12, full of evident 
thought and care; all are characterised by easy flowing 
melodies which are sure of popular acceptance. The 
words are by various writers; amongst others, the Bishop 
of Lincoln, Bishop Heber, the Rev. J. H. Heskins, the 
Rev. Dr. Horatius Bonar, and Mrs. Hugh Miller. 


Second Sonata for Pianoforte and Violin. 


Composed 
by Agnes Zimmermann. 


A CLOSER acquaintance with this work enables us to 
confirm the highly favourable impression it made on its 
performance in two successive seasons at the composer’s 
concerts. The first movement, in A minor, is a model of 
refined and intellectual writing; the theme, in the relative 
major, modulating with charming effect into E minor, is 
exceedingly original and quaint, and its treatment through- 
out most skilful, especially where it steals in unexpectedly 
in E major. The fresh subject of the ‘‘ Scherzo,” in D 
minor, with the melodious Cantabile, in G major, combine 
to form a movement which will doubtless become the 
favourite in every concert-room where the Sonata is heard. 
The ‘* Andante,” in F, commences with a smooth melody 
of most winning character, and includes some highly 
effective modulation, the passages being written throughout 
with much judgment, and always with the keenest appre- 
ciation of that sympathy which must ever be preserved 
between the two instruments, a characteristic which, in 
the desire for display, is too often lost sight of. The last 
movement is hardly so much to our mind as those which 
precede it; but it is well written, and exhibits both per- 
formers to the utmost advantage. Again, too, we have 
some very excellent modulations, especially near the con- 
clusion, the piece ending in the tonic major. One transi- 
tion—from the chord of A major to F major—on page 32, 
we especially admire; but, as a rule, the passages scarcely 
seem as spontaneous as the composer has accustomed us 
to expect in her works; and this we may freely say, consi- 
dering how warmly and conscientiously we have expressed 
our admiration of the rest of the Sonata. 


Andante for the Pianoforte (from Sonata No. 1). Com- 


posed by E. A. Sydenham. 


Tue fact of composers constantly publishing movements 
of works written in the classical form proves a timidity 
perfectly excusable on the part of the writers, but at the 
same time furnishes unmistakable evidence that the 
public, like a delicate patient, must have nutritious food 
administered gradually. Even the musicians of the present 
generation can well remember the time when a concert- 
giver would have been considered stark mad if he attempted 
to play a Sonata in public; and in private such composi- 
tions, if they ever crept into the light at all, were branded 
as ‘theavy,” and consigned to the lumber-room. The 
reform in musical tuition and the rise of ‘ Pianoforte 
Recitals,’ have certainly materially altered this state of 
things; but modern composers have still to be cautious, 
for those who are gaining a love for compositions cast in 
the classical form are usually content with the works of 
the old writers, and scarcely can be brought to believe that 
the master they are accustomed to receive a lesson from 
can write a Sonata “after the manner of the ancients.” 
If Mr. Sydenham has sufficient courage to publish the 
‘* Sonata No. 1,”’ we shall be glad to see it, for certainly 
the “Andante” extracted from it is in every respect a 
highly meritorious composition, and shows that his musical 
training has been in the right direction. The themes are 
melodious, and the writing throughout spontaneous and 
intelligible; the modulations grow up naturally, and the 
composer seems to have acquired the art of saying what 
he has got to say without any unnecessary display. 





A wet sheet and a flowing sea. 
Words by Allan Cunningham. 
Beauty was lying by a spring. 
from an Elizabethan source. 
A sunny shaft did I behold. Four-part Song. Words 
from Coleridge’s “‘ Zapolya.” 
Composed by Charles Harford Lloyd. 


THE first of these part-songs is written for two tenors 
and two basses, and although carefully voiced, has a com- 
mon-place melody, the modulation into the dominant at 
the end of the 8th bar being rather too conventional to 
create interest, even with the passages of imitation which 
accompany it. In the second song—the words ‘ from an 
Elizabethan source”—whatever that may mean—the subject 
is more attractive, and we have some effective modulations. 
The change into the sub-dominant,.dmmediately before the 
final cadence, on page 4, is, however, to us somewhat 
unpleasant, an awkward effect being created by the G 
natural in the soprano in such close proximity with the G 
sharp. ‘‘A sunny shaft did I behold” is unquestionably 
the best of the three songs; the theme is well adapted to 
the words, and the parts flow smoothly and naturally 
throughout. The manner in which the word ‘‘away” 
dies off at the conclusion is extremely effective; indeed, 
to our mind this composition is so much better—both in 
melody and harmony—than its companions, that it seems 
almost to be by another hand. Mr. Lloyd has, we hope, 
written these songs in the order in which we have placed 
them. 


Four-part Song. 


Four-part Song. Words 





PATERSON AND SONS. 

A Simple Plan for acquiring facility in reading music, 
and a Few remarks about Pianoforte playing. By The 
Honble. Mrs. Henry Chetwynd. 

THE title of this work would lead us to imagine that 
something very novel has been attempted, and that, before 
circulating it amongst the general public, the opinions of 
those presumed to be competent to judge upon its merits 
are sought, as testimonials of its efficiency. In what, how- 
ever, our authoress’s ‘‘plan’”’ differs from the others which 
have come before us we are at a loss to understand. The 
‘lettered gamut,” which is to be placed before the child, 
seems to us a copy of the many artificial guides of the 
same kind which we have often seen and commented 
upon; and indeed ,as far as we can recollect, appears, 
with very slight modification, in the majority of Pianoforte 
Instruction-books. We are told that the use of this pic- 
torial key-board is to be permitted ‘‘as long as the pupil 
wishes to have it;”” but we doubt very much whether the 
student and the teacher will agree as to the proper time 
for taking away the prop which has so long been the only 
support; and still more do we question whether, when it 
is withdrawn, the pupil will have as clear an idea of the 
subject as if the names of the notes on the pianoforte and 
in the staff had been studied in the ordinary manner, and 
then gradually transferred, by simple music, from the 
paper to the key-board. One important point to be recol- 
lected in teaching children is that the key-board and the 
notation are at variance with each other—the former being 
arranged in symmetrical sequence, and the latter repre- 
senting an unbroken ladder ; and we think it better, there- 
fore, that this discrepancy, instead of being placed at once 
before the eye, should dawn upon the pupil by degrees, 
just as we believe that the scales which present a mental 
difficulty should be kept back until the comparatively easy 
ones are mastered. It is not so good to be eternally 
telling young people how far they have got to travel, as to 
lead them gently along the preliminary stages of the 
journey, and point out the beauties by the roadside. The 
remarks on pianoforte playing are extremely good; and 
we are glad to find the growing desire to draw the atten- 
tion of teachers to the important matter of “ phrasing.” 
It is truly said, ‘‘That subtle sense given of a lull or 
breathing space, often without an actual pause, that indi- 
cates a change of thought or passing emotion, is the 
finished part of what is called expression, and makes the 
great charm of some playing. People miss it, and often 





246 THE MUSICAL TIMES.—Ocroser 1, 1875. 





do not know why some playing completely satisfies them, 
while the same thing in the hands of another fails to pro- 
duce any impression.’ The necessity of cultivating the 
mental as well as the physical powers of the young pupil 
cannot be urged too strongly; and as this must rest with 
the master alone, we live in hopes of seeing the time when 
the solo pianist shall be as distinct an individual from the 
‘“‘ pianoforte teacher’’ as the solo vocalist is from the 
‘professor of singing.’? The lessons which conclude this 
“plan,” intended to be written from dictation, contain 
several inaccuracies. In No.1, bar 2, E is printed twice 
over, and always named C. In the directions for dictating 
No. 2, G is called “ above line,” and the same G is after- 
wards mentioned as being a “ledger line.” Then the notes 
which follow, and progress downwards, have the mark 
‘sth and 6th octaves’’ over them. This is to us incom- 
prehensible ; for if they are intended to be an octave 
higher, what can the words “on the lines” mean; and 
again it may be said that, as two of them are in the spaces, 
even supposing that they are meant to be where they are 
written, they should be named as “in the staff.” For 
learners, such matters are very important; and if the 
method is to be of any service, the sooner these errors are 
corrected the better. The authoress is evidently in earnest, 
and we are certain, therefore, will forgive us for pointing 
out the little defects which have been already mentioned, 
as well as for asking her to reconsider the wording of her 
sentences on page 2, and especially in a second edition of 
the book to spell Moscheles’ name with a single “1.” 





LAMBORN Cock, 
Ricordanza, for the Pianoforte. 
Low dies the day. Four-part Song. Words by Elliott 
Stock. Composed by Henry Charles Banister. 

_ THE pianoforte piece, appropriately entitled “ Ricordanza,” 
is said by Mr. Banister to have been ‘“‘ composed for his 
sister Rose,” and we may begin by heartily congratulating 
this young lady upon having so accomplished and refined a 
musician to compose for her: the more such elegant 
sketches are multiplied, the greater chance there will be of 
training pianists away from the maudlin trifles of the day, 
and towards the undying works of the great writers of the 
world. The placid and melodious subject of this little 
sketch is made additionally attractive by the harmony with 
which it is clothed. Opening in C major, the change into 
A flat is perfectly charming, and the unaffected treatment 
of the theme at the conclusion is thoroughly in sympathy 
with the nature of the piece. We especially like the tran- 
sient modulations, commencing on the 4th bar of the last 
page, the 6-4 on the dominant of C major having a quaint 
and unexpected effect, after the chord of D flat. Again, in 
the four-part song, we have some happy examples of Mr. 
Banister’s faculty of supplying effective and legitimate 
harmonies to a subject. The two dominant chords, with the 
triad of the sixth of the scale between, before the first pause 
at the double bar, give a flavour of the older time which we 
perhaps scarcely expect in a series of ‘‘ Modern Four-part 
Songs,” of which this forms No. 48. A good point, too, is 
the change into the tonic minor on the words, “ O list my 
plaint,” and the ascent of the soprano to C, with the 
suspended F in the alto, before the return to the major, 
may be also mentioned as well-considered and most appro- 
priate effects. We are inclined to believe these to be the 
best compositions of Mr. Banister which have yet come 
before us. 





METZLER AND Co. 


Te Deum Laudamus. Set to music in the key of G. 
By Charles Bradley. 


Mr. Brapvey displays considerable intelligence in the 
setting of the words and no slight knowledge of the 
resources of harmony. We cannot but admire the care 
which prompts him to affix to each change of time a 
metronome mark, thus endeavouring to secure a faithful 
rendering of the music. Even though such a practice may 
be dispensed with in compositions of a not very extended 
character, we should like to see it more generally followed 
in important works than is usually the case. 





PUBLISHED BY THE COMPOSER. 


Te Deum and $ubilate in C, with four Kyries and Glorias, 
By H. V. Lewis, R.A.M. 


IT is sufficient to say of these pieces that, with the 
exception of one or two doubtful places, they are carefully 
and correctly written. Their general character shows that 
Mr. Lewis has at some period been impressed by Dr. Nares’s 
Service in F. 


ORIGINAL CORRESPONDENCE. 


HOW SHOULD ORGANISTS BE SELECTED? 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—As Mr. Spinney expresses a hope that his letter on 
Organists’ Appointments in the September issue of the 
Musical Times may lead to some discussion, may I be per- 
mitted to offer a few remarks on this ‘subject, which is, 
doubtless, one of much interest to a large body of your 
readers ? 

I quite agree with Mr. Spinney that the usual method of 
selecting an organist is generally unsatisfactory in its 
results, but I fear his suggestion with regard to a visit of 
the umpire at the applicant’s appointment would not work 
fairly in all cases. It frequently happens that a clever 
organist and choirmaster is compelled by circumstances to 
officiate at a church where a musical service is supposed to 
be “ Popish” and ‘ Ritualistic,” and it would be manifestly 
unfair to judge of his capabilities from a service in which 
the only music allowed consisted of chants and Psalm 
tunes. 

The better plan seems to me to be as follows :—Having 
chosen two or three names from the applications sent in, 
let each gentleman be invited to conduct the services and 
choir rehearsals for a fortnight. He would thus be brought 
into constant communication with the clergy and choir, and 
would also be tested in every duty connected with his office. 

I cannot help thinking, that in making a selection, prefer- 
ence should be given to those who have done all in their 
power to prove their competency by passing University or 
other examinations. Ifthisidea was carried out, I am con- 
vinced we should not meet with so many cases of persons 
in business, city clerks, &c., holding appointments at good 
churches, and thus keeping out of employment those who 
naturally look to their profession for their daily bread. By- 
the-way, Mr. Spinney seems to have an idea that the 
Universities examine chiefly on musical history. It is cer- 
tainly true that this subject forms part of the examination, 
but I think those who have taken degrees will agree with 
me, that history is by no means the leading feature in the 
papers. 

I must confess, I cannot bring myself to believe that 
every member of the congregation has a right to expect his 
or her peculiar views on the subject of Church music to be 
considered by the organist. General experience proves 
that in trying to please everybody we please nobody, and I 
feel sure the right course is to do the best that good taste 
and experience can suggest, and to steadily disregard the 
desires of “‘ sentimental, operatic, and more particularly of 
rich members of the congregation,” should they wish for 
music which is unsuited to the solemnity of Divine Service. 
This can always be done without giving needless offence, 
and in the end such persons will be compelled to admit the 
justice of the organist’s views and the soundness of his 
conclusions. The clergy have it in their power to lighten 
the labours of an organist and choirmaster by giving him 
hearty support at the choir practices. By this I do not 
mean that they should assume any share in the direction 
of the practice, so far as the rehearsal of the music is con- 
cerned; for, as a rule, clergymen do not possess the tech- 
nical knowledge necessary for this purpose. If, however, 
the vicar would but let the choir see that he has full and 
complete confidence in his organist, and believes him to be 
the best man he can obtain for the church, I am convinced 
things would go on much more pleasantly, and that the 
frequent “humiliations,” of which Mr. Spinney complains, 
would speedily disappear. 
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I imagine most organists will take exception to Mr. 
Spinney’s definition of their duties, especially as regards 
choir practices. Certainly five rehearsals each week cannot 
be necessary for a choir of ordinary ability, and even if such 
were the case, an organist receiving an average stipend 
could not fairly be called upon to devote sucha large share 
of his time to the Church. 

It is almost saddening to peruse the advertisement 
columns of the Musical Times and other journals, and 
observe the beggarly sums which are named as salaries for 
really good churches, and often with the intimation that 
‘none but competent persons need apply.” As if ‘‘com- 
petent ” organists could be obtained for a sum which, on a 
time calculation, would be rejected with scorn by any 
working mechanic! At present a church above £50 per 
annum is regarded as a prize, and the number of ap- 
plications which are received for such a post is quite 
astonishing. 

Here lies the: real fault. Let the church authorities 
come forward fairly and offer reasonable salaries without 
references to “a good opening for teaching,” and they will 
find that well-educated and clever musicians will accept 
their appointments, and speedily raise the services to the 
desired standard. 

Yours faithfully, 
Humpurey J. STARK. 
London, September roth, 1875. 


MISS ENRIQUEZ. 
TO THE EDITOR OF THE MUSICAL TIMES. 
Sir,—It having been announced by the Committee of 
the Norwich Musical Festival that the pieces previously 
allotted to me (Miss Enriquez) would be taken by another 
singer, various interpretations have been placed upon that 
announcement. I shall feel greatly obliged if you will 
allow me to state, through your columns, that the reason of 
my non-appearance at the Festival according to my en- 
gagement is, that the Committee were not able to carry 
out the contract as first arranged with me, and which was, 
therefore, cancelled by mutual consent. 
I am, Sir, 
Yours truly, 
E. ENRIQUEZ. 
5, Oakley-square, London, N.W., 
September 23rd, 1875. 








TO CORRESPONDENTS. 

*_* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur, 

Correspondents ave informed that their names and addresses must 

> icaotd ¢ 





We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies, 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The 2 aa will be discontinued where the Subscription is 
not renewed. e@ again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

F. W. Extis.—Our correspondent should address his inquiry to a pro- 
fessor of the violoncello, who would no doubt interest himself in the 
repair of a valuable instrument. 

A TRouBLED Ons is advised to submit his case to a solicitor. 

ALpHA.—Can our correspondent be in carnest when he asks the Editor 
of a journal to undertake a task which would tax the patience of a 
man of leisure ? 

Dr. Fowie.—We cannot insert any communication from our corre- 
spondent unless it contains replies to the questions propounded to 
him, or bears upon some matter of general musical interest. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, ov supplied to us by ional correspondent. 

BuckHuRST-HILL.—On Friday Evening last, the 24th ult., a Special 
Service was held in the Congregational Church, Palmerston-road, 
on the occasion of opening a new organ, which has been presented by 














a member of the congregation. The instrument (which is a very fire 
one, and has been built by Messrs. Maley, Young and Oldknow, of 
Ossulston-street, N.W.) was opened by Mr. W. Latter, R.A.M., Mr. 
J. C. Priggen, and Mr. A. H. Tozer, the organist. The service consisted 
of selections from the Messiah, &c., the solo parts being taken by Mr. 

E. Hooper, and the choruses by a special choir of roo voices. A 
short address on the subject of congregational music was given by 
the pastor, Rev. W. H. Charlesworth. 

CarRTMEL.—The third annual festival of the Choral Union was 
celebrated on Wednesday afternoon, the 8th ult., in the Priory 
Church. The choirs taking part in the service were those of Cartmel, 
Grange, Lindale, Staveley, Haverthwaite, and Broughton, comprising 
140 voices, under the leadership of Mr. Bather, F.C.O. Mr. W.J. Lamb 
presided at the organ. The Psalms were the roth, rogth, and rsoth, 
set to —— chants selected from Monk and Ouseley’s Psalter. 
The Magnificat and Deus Misereatur were sung to single chants by 
Hayes and Havergal. The anthem was “ O how amiable are Thy 
dwellings,” (Barnby) which was given with remarkable precision and 
expression. The Rev. Canon Prescott, B.D., of Carlisle, preached an 
excellent and appropriate sermon. Handel’s Grand March in Scipio 
was played as the congregation left the Church. Great credit is due 
to the choirmaster for the manner in which the choristers acquitted 
th Ives, iderable improvement being manifested in the singing 
generally. 

CHELTENHAM.—The prospectus of Mr. J. A. Matthews's Choral 
Society shows that he is resolved to support the high character which 
this Association has gained during the last five seasons. Amongst 
many standard works which are promised, we find Handel’s Samsoi 
and the Messiah; Mendelssohn's Elijah and Hymn of Praise; Spohr’s 
cantata, God, Thou art great, and W. H. Cummings’s cantata, The 
Fairy Ring. Samson, and the Hymn of Praise are announced for the 
first subscription concert. 

Daressury.—The nineteenth anniversary of the Choral Association 
of the combined Deaneries of East and West Frodsham was held on 
Thursday afternoon, August 26th. The choirs represented were :— 
Over Tabley, 9; Latchford, 30; Daresbury, 8; Stretton, 32; Thel- 
wall, 25; Grappenhall, 25; Stockton Heath, 30; Runcorn, 22; Elles- 
mere Port, 26; Frodsham, 15; Dutton, 9; Weaverham, 17; Crowton, 
17; Little Leigh, 17, the total number of singers being 282. The 
interior of the church was very effectively decorated. Wreaths of 
evergreens were entwined around the capitals of the stone pillars, and 
a handsome banneret was suspended at the spring of each of the 
arches. Divine service commenced by the choirs singing as a pro- 
cessional hymn, “ Rejoice, ye pure in heart,” to W. H. Monk in B flat 
(“Hymns Ancient and Modern”). The introductory sentences and ex- 
hortation were intoned by the Rev. Wm. Statham, Vicar of Ellesmere 
Port, and Choirmaster to the Frodsham Deaneries Choral Associa- 
tion. The service was Tallis’s. The special psalms, 103 and 104, 
were chanted to W. F. Crossley and W. Savage. The Magnificat 
and Nunc Dimittis were set to Gregorian chants, the &h and 5th 
tones respectively. The anthem commencing “ The Lord knoweth 
the days of the godly,” by the Rev. W. Statham, was rendered with a 
vigour and precision which did credit to the singers. The hymn 
before the sermon was selected from “ Hymns Ancient and Modern” — 
‘Rejoice to-day with one accord;” and after the sermon from the 
Appendix—“ O Lord of heaven, and earth, and sea,” set to music by 
the Rev. J. B. Dykes. The hymn, “ Praise the Lord” (W. H. Monk), 
was sung as a recessional at the close of the service. Miss Kate 
Ockleston, the organist of Over Tabley Church, presided at the organ, 
and showed great aptness in keeping the choir well together. 


Exeter.—Two highly successful entertainments were given on the 
8th and roth ult., at the Royal Public Rooms, consisting of Readings 
from the Poets and Humourists, by Mr. Jas. Wheeler, Jun., inter- 
spersed with some excellent songs by Miss Grace Godolphin, of the 
Royal Academy of Music. Signor Alverdi and Mr. Stone (Crediton) 
presided at the pianoforte. 

FoLKESTONE.—The Dedication Festival in the Parish Church of 
SS. Mary and Eanswythe commenced on Wednesday, the 8th ult., and 
was continued until the 15th ult., which completed the octave. In 
addition to the daily celebration, Matins, Evensong and Litany at the 
appointed times, a special preacher was appointed for each day. The 
services were choral, and the effective ministrations of precentor, 
choir and organists showed that the musical arrangements were of a 
very high order. The most striking feature in the musical services 
was the evening anthem “ Hallelujah” (Engedi), Beethoven, sung by a 
choir of 40 voices with full organ and orchestral accompaniments. ;The 
precentor, the Rev. F. Tapply, Curate of Folkestone,acted as conductor 
during the anthem. The close of the Festival was marked by a cere- 
mony of peculiar interest—the ordination, by the Right Rev. the Bishop 
of Bloemfontein, of the Rev. — Allum, for the last year the active and 
highly valued lay helper in the Mission Chapel of St. Augustine, 
Folkestone. The success of the dedication service has been mainly 
owing to the energetic and devoted vicar and to the Rev. F. Tapply. 


Griascow.—The prospectus of the Glasgow Choral Union announces 
that nine Subscription Concerts will be given during the coming 
session, three of which will be choral and six orchestral. At the 
choral concerts the Messiah, Israel in Egypt, and Sir Michael Costa's 
Oratorio, Eli, (under the direction of the composer) will be performed. 
The orchestral concerts are to be conducted by Mr. Arthur Sullivan, 
the band consisting of about fifty thoroughly efficient performers. 
All the choral works will be rendered by the members of the Union, 
under the able directorship of their conductor, Mr. Lambeth. 


Herne Bay.—On Thursday evening, the 23rd ult., a very successful 
Concert was given at the Town Hall, jor the benefit of the Promenade 
Band, which, judging from the crowded state of the room, has 
(under its indefatigable conductor, Mr. Wood,) evidently given 
much satisfaction to the inhabitants and visitors during the past 
season. Mr. Stedman was highly appreciated in his two songs, as was 
also the very admirable glee-singing of Messrs. Plant, Moulding and 
Rhodes, of the Cathedral Choir, Canterbury . 
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Hicu E._swicx.—For some years past, Mr. Charles Henry Shepherd, 
A.R.A., has gratuitously discharged the duties of organist and choir- 
master at St. Paul’s Church, and, having recently retired from those 
positions, the members of the choir and of the congregation deter- 
mined to present a testimonial to him, in acknowledgment of his 
services in connection with the church. Upwards of 1oo/. was sub- 
scribed, and a portion of the money expended in the purchase of a 
timepiece, which chimes the quarter-hours on eight bells, in imitation 
of the chimes of the clock in the tower of the Houses of Parliament. 
A beautifully illuminated address was also prepared, and the remainder 
of the money, in a purse, formed part of the testimonial. A meeting 
was held on the 27th of August in St. Paul’s School, Victoria Street, 
at which the presentation was made. The chair was occupied by the 
Rev. Jos. Slack, curate of St. Paul’s. The Rev. E. Humble, of Green- 
side, in presenting the testimonial, referred to the high position which 
Mr. Shepherd has secured for himself as a musician; and to the fact 
that he had employed his musical talents in the service of the Church. 
Mr. Shepherd thanked them for the gifts, and, in doing so, referred to 
the great value of music in connection with public worship. 

HovunsLow.—An extremely good programme was provided for the 
supporters of Mrs. Smart at her Concert on Saturday evening, the 25th 
ult.; she was assisted by Miss Annie Sinclair, Miss Dones, Mr. 
Stedman, and Mr. Thurley Beale, all of whom were highly suc- 
cessful. 

Lreps.—On Friday, the roth ult., selections from Maritana were 
given at the Edinburgh Hall, the vocalists being the Yorkshire 
Concert Party, consisting of Miss Pauline Grayston (Mrs. Taylor), 


Miss Emma Kennedy, Mr. J. H. Goodhall, and Mr. Dodds. The chief 


airs, duets, and trios from the opera were ably rendered, and the 
audience, though never stirred to enthusiasm, were encouraging in 
the applause bestowed. ‘In happy moments,” by Mr. Dodds; 
“Scenes that are brightest,” by Miss Grayston; ‘‘ Alas! those chimes,” 
by Miss Kennedy; and “ Let me like a soldier fall,” by Mr. Goodhall, 
were specially appreciated. 


Newsury.—On the 31st August, the Reading contingent of the 
Crystal Palace Temperance Choir, numbering 150 voices, gave a very 
successful Concert in the Town Hall, under the presidency of the 
Mayor. Mr. T. Waite conducted and Mr. T. J. Read, Fell. Coll. Org., 
accompanied. Part of the funds were for the Temperance Hall, 
which has just been opened. The hall was crowded to excess. A 
Musical Society has just been formed (of which Mr. G. H. Bates is 
the instructor) for the practice of vocal and instrumental music. 


PgenzanceE.—On the toth ult. an Organ Recital was given in St. 
John’s Hall by Mr. Hoyte, Organist of All Saints, London. The 
programme was an admirable one, and sufficiently varied to give 
the audience an idea of the power and impressiveness of the organ, 
as well as of its delicacy and sweetness. During the evening Messrs. 
Hoyte and R. kd wea? ino played a duet for the piano and harmonium 
by Prout. Another feature of the evening’s entertainment was the 
singing of two part-songs, by Messrs. M. Sampson, S. White, Wills, 
and J. Berryman, both of which were encored. The concert through- 
out was a success. 


REDHILL.—The Report of the Redhill Harmonic Society, which has 
recently hese sonia shows that although not ina highly flourishing 
financial condition, the Association has been the means of drawing 
together from all quarters members of the musical profession, as well 
as the most enthusiastic of local amateurs. The Society was established 
in 1871, and since that time Judas Maccabeus, the Messiah, Mendels- 
sohn’s 42nd Psalm, Bennett’s May Queen, the Creation, Mozart’s 12th 
Mass, Gounod's Faust, Beethoven’s Engedi, and Acis and Galatea 
have been most successfully performed before large audiences in the 
Market Hall. Mr. Pringuer, the founder of the Society, has been the 
Conductor at these concerts, and the orchestra has invariably been led 
by Mr. Weist Hill, the now energetic and successful Conductor of the 
Alexandra Palace string and brass band. Amongst the vocalists 
who have appeared at Redhill, are Miss Annie Sinclair, Mr. A. 
Byron, Mr. W. Winn, Miss Marion Severn, Mr. W. H. Cummings, 
Mr. Lewis Thomas, and Miss Edith Wynne. The next concert is 
fixed to take place as near Christmas as possible, when the Woman of 
Samaria, by the late Sir S. Bennett, and a selection of miscellaneous 
vocal and instrumental music will be given. 


SIBBERTOFT.—The Choral Society of Sikbertoft (under the con- 
ductorship of Mr. Frank Barton) gave its tenth concert on Wednes- 
day, the 15th ult., when Schumann's Pilgrimage of the Rose was per- 
formed in a highly creditable manner. Mr. Barton and Mr. Julian 
Berkeley played Schubert’s Fantasia in F minor (pianoforte duet). 
Mr. Frank Barton, a solo by Chopin, and Mr. Julian Berkeley Schu- 
mann’s “ Papillons,”’ Op. 2, No.1. The other chief feature of interest 
was the well-known aria from Tannhduser, “ Star of Eve.” This 
Society has for some years been trying to introduce to its audience 
the works (both instrumental and choral) of the great masters. 


STAFFORD.—At the opening of the New Organ in the Congrega- 
tional Chapel, Martin Street, a Recital of sacred music was given by 
Mr. E. Shargool. The organ has been erected by Messrs. J. Banfield 
and Son, of Birmingham, and contains Great Organ, CC to G; Open 
Diapason, 8ft.; Viol de Gamba, 8ft.; Dulciana, 8ft.; Stop Diapason 
and Clarabella, 8ft.; Principal, 4ft.; Flute, 4ft.; Fifteenth, 2ft.; 
Sesquialtra, three ranks, various; Trumpet, 8ft. Swell Organ, CC to 
G; Leiblich Bourdon, 16ft.; Open Diapason, 8ft.; Leiblich Gedact, 
8ft.; Gemshorn, 4ft,; Mixture, two ranks, 12th and 15th; Hautboy, 
3ft. Couplers: Swell to Pedals, Great to Pedals, Swell to Great. 
Bourdon Pedal Pipes, CCC to F, 30 notes. At the services on the 
2oth August, Mr. W. A. Marson, Organist of Christ Church, presided 
at the organ, and the choir was conducted by Mr. W. Bagnall. The 
collection amounted to 15/. 


WEYBRIDGE.—The Harvest Thanksgiving Service took place on 


Tuesday evening, the 21st ult., at S. James’s Church, which was 
beautifully and artistically decorated with wheat, fruit, and flowers. 


Evensong commenced at eight o'clock. The opening voluntaries were 
gazed by Mr. H. P. G. Brooke, organist and director of the choir, 

he processional, “Come, ye thankful people, come” (S. George), 
sung in unison; Ely confession; Tallis’s Responses ; prcess Psalms, 
65, 145 (Sir G. Elvey’s single chants{in A and E), 148 (Dr. Dykes’s 
single chant in‘F ); the Canticles, Cantate and Deus _ James’s tones), 
H. P. G. Brooke; Anthem, “O Lord, how manifold are Thy works” 
J. Barnby); Hymn before sermon, ‘Great giver of all good” 
Alleluia perenne); Hymn after sermon, ‘ O Lord of heaven ” (Wim- 
bledon); Recessional pam, “Hark! hark my soul” (Pilgrims). The 
service was well rendered, the Psalms being given with great expres- 
sion. Mr. Barnby’s anthem was finely sung by the choir. The choir- 
master is deserving of the greatest praise for the manner in which the 
musical service was rendered. The Rev. Walter Money, B.A., in- 
toned the service throughout. The sermon was preached by the Rev. 
J. Conybeare, M.A. Mr. H. P. G. Brooke’s concluding voluntaries 
were the ‘“‘ Festal March" (Sir G. Elvey), Batiste’s “ Offertoire in A,” 
and ‘‘ The Silver Trumpets” (arranged by Dr. Rimbault). 


Wuitt.esEy, CamBs.—A new organ, built by Messrs. Conacher, of 
Huddersfield, to the specification of Mr. A. Thacker, organist of 
Thorney Abbey, for the Churchof St. Mary, was oe on Thursday, 
the 26th August. Full Choral Services were held morning and 
evening; the Lord Bishop of Ely preached in the morning, and 
Canon Hopkins in the evening. Mr. Thacker presided at both ser- 
vices, and in the afternoon he gave an organ Recital to a large con- 
gregation. The organ contains 27 stops, and is of a very fine 
quality of tone. 


WRANGTHORN.—The new organ at St. Augustine’s Church was 
ge on the 27th August with a service of evensong. Dr. Bridge, 
of Manchester Cathedral, the newly-appointed organist of West- 
minster Abbey, presided at the organ, and accompanied throughout. 
Before service an Andante in G, by Mozart, was played as a volun- 
tary. The service was choral; the psalms of the day were 
sung to double Anglicans, and the Canticles were the Cantate 
Domino and Deus Misereatur set by Hopkins. After the psalms 
Dr. Bridge played an Adagio by Merkel. The Anthem was “ Awake, 
awake,” by Br. Stainer. At the close of the service there was a col- 
lection, and Dr. Bridge exhibited the beauties of the organ by giving 
an excellent selection of pieces. The instrument, built by Messrs. 
Bevington & Sons, is in every respect an admirable one. After the 
Recital the choir sang the “ Hallelujah” from the Messiah. 


Yorx.—The Twenty-second Annual Meeting of the Amateur 
Musical Society was held in the School-room, St. Andrewgate, on 
Monday evening, the 6th ult. Mr. William Upton, in the absence of 
the president, occupied the chair. Mr. John Thorpe (Hon. Sec.) read 
the report, which showed that the weekly practices during the past 
session, under the able conductorship of Mr. Charles Duffill, had been 
exceedingly well attended, and that considerable executive progress 
had been made. The finances of the Society were also shown to be in 
a satisfactory condition. The whole of the retiring officers were 
unanimously re-elected; and after a cordial vote of thanks to the 
chairman, the meeting terminated. 


OrGAN APPOINTMENTS.—Mr. H. N. Biggin, A.C.O., Organist and 
Choirmaster to the Parish Church, Chesterfield.——Mr. H. C. Truslove, 
to St. Mark's Church, Battersea Rise, London.——Mr. Matthew 
Arnold, Organist and Choirmaster to Enniskillen Parish Church, 
Ireland.——Mr. Joseph Ellison, Organist and Choirmaster to Boston 
Spa Church, Yorkshire.——Mr. W. M. Gaite, Organist and Choir- 
master to St. John’s, Clayton, Bradford, Yorks———Mr. F. J. Read, 
F.C.O., to Greyfriars Church, Reading —— Mr. A. H. Collier, organist 
and choirmaster to Christ Church, Macclesfield. 











MR. JAMES EATON (Buffo and Ballad Vocalist) 
May be engaged for Concerts, &c. For terms, &c., Messrs. J. F. 
Jones and Co., Musicsellers, 44, Corporation-street, Manchester. 


O BE SOLD, Cheap, the Copies being quite 
new, SIX SETS of VOCAL PARTS of MENDELSSOHN’S 
“ ANTIGONE.” Apply to B. M., Guardian Office, Halifax. 


‘THE VICAR of LYME begs to inform the Applli- 
cants for the office of Organist in his church that it is filled up. 
Lyme, Sept. 18, 1875. 


ANDMASTER.—WANTED, for the Langhohn 

Brass Band, an efficient Bandmaster. Must be a Soprano 

player. All necessary information will be had on applying to Mr. 
J. B. Balfour, Market-place, Langhohn, Dumfriesshire. 


IMPORTANT TO MUSICSELLERS, PROFESSORS, AND 
PUBLIC IN GENERAL. 


UARTERLY SALE of MUSICAL PROPERTY, 
consisting of about 120 PIANOFORTES, by Broadwood, 
Collard, Kirkman, Erard, Allison, Cadby, Cooper, Ivory, &c.; 

HARPS by Erard, Schwiese, &c.; HARMONIUMS by Alexandre, 
Cristophe, Boosey, &c. ; Pianoforte Hammers, Dampers, Levers, Keys, 
Ivories, Concertinas, Violins, Portrait Albums, Umbrellas, Iron- 
cramps, Carpets, Music Stools, Diamond Rings, capital 2 wheel Music 
Van in good condition, together with a very large quantity of modern 
Sheet Music by the best composers, being the UNREDEEMED 
PLEDGES from various pawnbrokers and dealers’ stocks returned 
from hire. Messrs. KELLY and CO. will SELL the important pro- 
perty as above at their Great Repository, 11, Charles-street, Middlesex 
Hospital,on WEDNESDAY, OCTOBER 6tu, 1875, commencing at 
Twelve o'clock precisely. May be viewed and Catalogues had the day 
prior and morning of Sale. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
5 gg tae ily ele tg for the Pianoforte. 


Edited and fingered by Agnes Zimmermann. 8vo. Edition, 
paper COVET, 58+; cloth gilt, 7s. 
HE SUNLIGHT OF SONG.—A Collection of 
Sacred and Moral Poems, with Original Music by eminent 
English Composers. Profusely illustrated with Engravings by the 
Brothers Dalziel, from designs by the best artists. Cloth gilt, ros. 6d. 
See advertisement p. 255. 
Ps: LUCK.—Iphigenia in Tauris. An Opera in 
Four Acts. Edited by Berthold Tours. The English version by 
Rev. J. Troutbeck; being Volume XXV. of Novello’s Octavo Edition of 
Operas. Paper cover, 2s. 6d.; scarlet cloth, 4s. 
Ps ({ Rank: C. H.—The Passion of Our Lord (Der 
tod Jesu). Translated into English and adapted by the Rev. J. 
Troutbeck. Paper cover, 2s.; scarlet cloth, 4s. 
OORE’S IRISH MELODIES, with new 
Symphonies and Accompaniments for the Pianoforte, by M. 
W. Balfe. 8vo. Edition, paper cover, 2s. 6d.; cloth, 4s. 
— Arranged for Two Voices. 8vo., paper cover, Is. 
Ts MUSICAL TIMES, Volumes 15 and 16. 
Cloth, 7s. 
OYTE, W. S.—A Festival Setting for the Office 
of the Holy Communion, in vocal score, with an accompani- 
ment for the Organ. 8vo., 2s. 


UGHES, MEGAN WATTS.—Te Deum 
laudamus in F. 8vo. 6d. 
EACE, A. L., Mus. Bac., Oxon.—Te Deum 


laudamus and Jubiats Deo. 8vo., 6d. 
—— Magnificat and Nunc Dimittis. 8vo., 6d. 
"TURERMAN, S. PARKMAN.—A Morning 
Communion and Evening Service in F. 8vo., 1s. 6d.; or 
singly, Te Deum, 3d. Benedictus, 3d. 
Magnificat and Nunc dimittis, 4d. 
INNING, C. SYDNEY.—Te Deum laudamus. 
8vo., 6d. 
OTES, REV. DIGBY H.—In the beginning. 
Christmas Anthem. §8vo., 6d. 
HOPEINS, EDWARD J.—I will give thanks. 
Anthem composed for the Third Annual Festival of the London 
Church Choir Association at St. Paul’s Cathedral, Nov. 4, 1875. 
8vo., 6d. 
LIFFE, FREDERICK, Mus. Bac.—Worship and 
praise the Lord, for He is good. A short and easy full Anthem 
for Village Choirs. 8vo., 3d. 
ACKSON, ROBERT.—The eyes of all wait on 
Thee, O Lord. Anthem. 8vo., 4d. 
ALMER, T.—O sing unto 


Anthem for Harvest Festivals. 8vo., 4d. 


Communion Service, 8d. 


the Lord. Full 


“ CCHUMANN, R.—Advent Hymn. “In lowly guise 


thy King appeareth.” Translated from the German of Friedrich 
Rickert, by Rev. J. Troutbeck, M.A., for Soprano Solo, and Chorus, 
with Orchestral Accompaniment. 8vo., paper cover, Is. 


See, J.—Hosanna in the highest. Anthem 
for the season of Advent. Vocal score,1s. 8vo., 14d. Vocal 
parts, 6d. 
NDERSON, ROBERT.—Songs of Zion. No. 36. 
Gratitude, “O God of Bethel.” 8vo., 1d. 
ARTHOLOMEW, R.—The Holy Angels. Hymn 
suitable for little children during the Festival ot St. Michael 
and All Angels. 8vo., 3d. 
USBAND, REV. E.—The Folkestone Proces- 
sional Hymn. Words by the Rev. Gerard Moultrie, M.A. 


8vo., 6d. 
OBEY, CHARLES C.—Come, Thou Holy 
Paraclete. Evening Hymn, 8vo., 3d. 


ALE, W. H., Mus. Bac., Oxon.—New Tunes 
to favourite Hymns. ‘We love the place, O God,” and 
“Brightly gleams our Banner.” 1d. 


TRATTON, STEPHEN S.—The Sun and the 
Flower. Song. The Poetry by Richard Yates Sturges. 1s. 6d. 


WU 7JHITAKER, JOHN.— Lullaby. Song. The 
words written by J. W. Camden. ts. 6d. 

—— Why are you wandering here, I pray. Ballad. The words from 
Kenny’s “ Sweethearts and Wives.” 1s. 6d. 

— If ’tis to love thee. Serenade. The words adapted from the 
French of Pierre Rousard. 1s. 6d. 

—— There’s love for you and me. Ballad. The words written by 
Tom Hood. ts. 6d. 

—— Just like love. Duet. 
Camoens. 1s. 6d. 


Rondeau, from the Portuguese of 





DURING THE LAST MONTH (contrnvep). 
RICKETT, ARTHUR.—Peace. Song for Con- 
tralto or Mezzo Soprano Voice. 1s. 6d. 
—- Fairy Revels. A Series of short pieces for the 
Pianoforte. 1s. 6d. 
OSSINI, G.—Three Vocal Trios for female 
- voices. No. 1, Faith. No. 2, Hope. No. 3, Charity. The 
Italian words by G. Vitali; the English translation by the Rev. J. 
Troutbeck. 8vo., 6d.; or singly, 2d. each. 


ONGS OF UPPINGHAM SCHOOL.—A Collec- 
tion of Part Songs Composed and Arranged by the Music 


Masters of Uppingham School, from a.p. 1856. Third Series. No. 8. 
Farewell, by P. David. 8vo., 6d. 
ENDELSSOHN.— The 95th Psalm. Wind 


parts, gs. 4d. 


AKELEY, H. S.—Edinburgh March. Orchestral 
parts. Strings, 2s. 3d.; Wind, gs. 8d. 


IERSON, H. HUGO.—Ye Mariners of England. 


String parts, 2s. 6d., Wind parts, 7s. 


CHUMANN, ROBERT.—Gipsy life. 


parts, 4s. 
— Scenes from Faust. Chorus parts, 1s. each. 


PARK, Dr. W.—The Organist’s Quarterly Journal, 
Part XXVIII. 

1. Fantasie sur deux Mélodies Anglaises...  ... 1 

(“‘ Home, sweet home” and *‘Rule Britannia”) ) 

2. Allegro Maestoso—the Grand Finale of Sonata 

rere cin ang” kaw ace ten ant 

3- Prelude and Postlude in C major ... 


Orchestral 


Alex. Guilmant. 


en P. R. Rifer 
C. J. Frost, F.C.O 








O THE MUSIC TRADE.—A first-class PIANO- 

FORTE and HARMONIUM TUNER, Repairer, Regulator, 

&c., of 25 years’ experience, having a thorough knowledge of English 

and foreign pianofortes, good address and general character, with most 

satisfactory reference, REQUIRES a permanent SITUATION. 
Address Chiro, care of Novello, Ewer and Co., 1, Berners-street, W. 


WASTED, by a YOUNG LADY, aged 21, an 
ENGAGEMENT in a Music Repository. Can play and sing 
well .Address E. H. B., 24, St. Mary’s-road, Notting-hill, London, W. 


ANTED, an ASSISTANT for the Sheet 

Music Department in a Music Warehouse in Manchester. 

Apply, by letter, to A. B., care of Forsyth Brothers, 272A, Regent- 
circus, Oxford-street, London. 


A YOUNG MAN, aged 22, desirous of entering 
the Musical Profession, seeks EMPLOYMENT in a Music 
Publisher’s or Instrument Maker's Establishment in London. Address 
A. B., 20, Seymour-street, Euston-square, N. W. 


ANTED by a YOUNG GENTLEMAN, aged 

20,a SITUATION in a good Music Publishing Warehouse, 

in town or country, where he could obtain a thorough knowledge of 

the trade. He is a good sight-reader and performer on the Piano and 

Organ, has a good knowledge of harmony, can arrange vocal and 

instrumental music, and has a competent knowledge of French and 

Italian. The highest testimonials can be forwarded by addressing: 

“A.M. W,” care of Mr. Stanley Mayo, R.A.M., Professor of Music, 
116, Camberwell New Road, S.E. 


\ KJ ANTED, a YOUTH, aged about 16 or 17, as an 

APPRENTICE or IMPROVER in a Music and Pianoforte 
Warehouse, in London, W. One who has some knowledge of tuning, 
or who understands the Music trade, preferred. Address, Care of 
Charles J. Klitz, 41, Hanway-street, W. 


ANTED, by a YOUNG LADY, a SITUATION 

in a Music-seller’s. Can play the Pianoforte. In or near 

aire” amma Address K. L., care of Novello and Co., 1, Berners- 
street, . 


‘THE PARENTS of a respectable well-educated 

GIRL, aged 16, are desirous of placing her as an INDOOR 
APPRENTICE, where she would have the comforts of home, and be 
taught a business. Musical Warehouse or Library preferred. Address, 
stating full particulars, G. T. Brown, Seal, Sevenoaks, Kent. 


O ORGAN BUILDERS.—WANTED, several 
inside hands; also one first-class Metal hand. Apply to 
J. Porritt, Organ Builder, Friar-lane and Portland-street, Leicester. 


T° CHORAL SOCIETIES, CATHEDRAL 
ORGANISTS, &.—A COMPLETE SET of ARNOLD'S 
“HANDEL,” full Orchestral Score, 39 Volumes; Book-shelves to 
hold the same, with an excellent BUST of the great composer, for 
SALE. Apply to Messrs. Butcher, Auctioneers, Epsom, Surrey. 


Sd GAY HUSSAR. Song. The Words written 

by Atrrep E. T. Watson. The Music adapted from 
SPINDLER’s HUSARENRITT by Louis DreHL, 4s. 
for 25 stamps. London: Novello, Ewer and Co. 



































Postage free 
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LDERMANBURY MUSICAL SOCIETY for the 
PRACTICE and PERFORMANCE of High-class CHORAL 
MUSIC.—Musical Director and Conductor, Mr. Edward Craig. 
Accompanists—Herr Schmeyer, Mr. James Turle Lee, Mr. J. S. Bates, 
and Mr. S. Fisher. Orchestra—Herr Wiener (Solo and Leader), Herr 
Vogell, Herr Eberwien, Mons. Paque (Solo Violoncello), Messrs. A. 
Ellis, J. Wilcock, W. Benton, H. D. Hill, F. W. Mann, L. Pickup, 
E. Badderly, Kirk, and Hurley. 

The second Season will commence October the 11th. Ladies and 
Gentlemen enrolled on the evening of the Annual General Meeting, 
to be held October 4th, in the Oriental-buildings, adjoining the 
District Station, New Bridge-street, Blackfriars, E.C., at 8 p.m. 
conver for theseason: Ladies, 3s. 6d.; Gentlemen, 5s.; Entrance 
Fee, 2s. 6d. 

Prospectus and Rules of the Secretary, Arthur Markham, 9g, Per- 
cival-street, E.C. 


N ANCHESTER VOCAL SOCIETY.— 
i The above Society can now be engaged for Public and Private 
Concerts, or arrangements made for Solo, Quartet, and Glee 
Parties. For terms, apply to the Secretary, 182, Oxford-street, 
Manchester. 


HE MUSICAL ARTISTS’ SOCIETY.— 
President, His Grace the Duke of Beaufort; Vice-Presidents, 
Sir Julius Benedict, Sir John Goss, William Chappell, Esq., &c., &c. 
Members having Compositions for Trial are requested to register 
them immediately. The new Prospectus is now ready. 
ARTHUR O’LEARY, Hon. Sec., 
84, New Bond-street. 
FOURTH SEASON. 

OP U LAR VO CAL UN ft ON 
ORATORIO, OPERA RECITALS, GLEES AND MADRIGALS. 
Mesdames Perfitt, McGaw, Siater, and Mostyn; Messrs. Mowbray, 
Brougham, Salisbury and Fredericks, Mr. and Miss C. Aylwin Field. 
Open to engagements for Concerts, Entertainments, Dinners, &c., 
on moderate terms. Mr. Cympson, 14, Newman-street, London, W. 


USICAL ASSOCIATION.—THE PROCEED- 
INGS of the First Session, 1874-5, together with the Rules, 

and List of Officersand Members, are published. The Volume, 164 pp., 
has been forwarded to all Members. The Second Session, 1875-76, 
will commence in November next. A GENERAL MEETING for 
the Election of New Members and for other business will be held in 
October. Candidates for Membership, both Ladies and Gentlemen, 
should apply to the Hon. Sec. Annual Subscription, One Guinea. 
Eight Monthly Meetings, at which papers are read and discussed, as 


at other learned Societies. 
36, Baker-street, W. CHARLES K. SALAMAN, Hon. Sec. 


HE YORKSHIRE CONCERT PARTY, 
consisting of the following eminent Artists:—Miss Pauline 
Grayston (Mrs. Taylor), Soprano; Miss Emma Kennedy, Contralto ; 
Mr. J. H. Goodhall, Tenore; Mr. Dodds, Basso; Mr. J. Shaw, Solo 
Pianist and Accompanist. For terms for full Concert Party, or indi- 
vidually, for Oratorios, Operatic Selections, Miscellaneous Concerts, 
&c., address C. G. Taylor, 31, Portland-crescent, Leeds. 


TENTH SEASON, 1875—76. 
HE ENGLISH GLEE UNION, 
Mr. H. ASHTON Mr. T. B. EVISON 


(Alto). (First Tenor), 
Mr. FOUNTAIN MEEN 




















Mr. ALBERT HUBBARD 
(Second Tenor and Pianist), (Bass), 
ASSISTED BY 
Madame ASHTON 
(Soprano), 

Beg to announce that they are prepared to accept Engagements for 
Concerts, Soirées, Banquets, Institutions, &c., during the ensuing 
season. For terms, &c., ‘address H. Ashton, Secretary, Ivy House, 
Stamford-hill, London, N. 

Mr. J. Rudkin (late Secretary and Bass of ‘ The English Glee 
Union”) regrets that, owing to circumstances which necessitate his 
attention to other business, he is reluctantly compelled to relinquish 
all Musical engagements. 


R. STEDMAN’S CONCERT PARTY for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Dinners, &c. Parties can be made up from the following 
eminent artists: Miss Annie Sinclair, Miss Matilda Scott, Miss Jessie 
Royd, Miss Dones, Mr. Stedman, Mr. J. L. Wadmore, Mr. George 
Fox, Mr. Thurley Beale, Mr. Henry Parker, &c., &c. For terms and 
all particulars, address Mr. Stedman, 1, Berners-street, W. 


Ruou GLEE AND OPERETTA UNION, 
ANGELL TOWN INSTITUTION, BRIXTON. 
Rehearsals on Friday Evenings.—Manager and Musical Director, 
Mr. William Lemare. Secretary, Samuel Bourne, Esq. 


ADAM NOUVER is specially appointed by Sir 
Michael Costa to SING the Soprano Solos in his Oratorio 
“ELI” during the ensuing season. 
24, Dover-street, Manchester, Sept. 1875. 


ASSOON.—A. KNIGHT, having fixed his resi- 
dencein Hull, is at liberty to accept Engagements for Oratorios, 
Concerts, &c. Address, 68, Walmsley-street, Spring-bank, Hull. 


T°? High-class CHORAL and other SOCIETIES.— 
HALL to LET—Saturdays—reasonable—W.C. district—Piano, 
Platform, etc. Seats 200. By letter, Albert, 9, Moorgate-street. 

















BRIXTON CHORAL SOCIETY, 
ANGELL TOWN INSTITUTION. 
Conductor, Mr. W. LEMARE. 


HE SEVENTH SEASON will Commence on 
MONDAY, October 4, 1875. Arrangements have been made for 


FOUR PUBLIC CONCERTS. 


Monday, Nov. 15, 1875. 
Mendelssohn’s Oratorio... ae ace ose «. ELIJAH. 
Monday, Jan. 31, 1876. 

Sir W.S. Bennett's Cantata ... THE WOMAN OF SAMARIA. 
Dr. G. A. Macfarren'’s Cantata ... .. OUTWARD BOUND. 

Monday, March 20, 1876. 
Rev. Sir F. A. G. Ouseley’s New Oratorio... HAGAR., 
Monday, May 8, 1876. 
* +. «e JUDAS MACCABZUS., 


Prospectuses and all information can be obtained at the Angell 
Town Institution, Gresham-road, Brixton ; or of the Hon. Sec., Mr. 
G. Brooks, 25, Trinity-square, Brixton. 


BOW AND BROMLEY INSTITUTE, 


NORTH LONDON RAILWAY STATION, BOW, E. 


TH E SATURDAY POPULAR ORGAN 
RECITALS will be resumed for the season on 
SATURDAY, Oct. 2nd, 1875. 
Organist, Mr. FREDERIC ARCHER (Organist, Alexandra Palace). 
SATURDAY, Oct. oth, 1875. 
Organist, Dr. W. SPARK (Organist, Town Hall, Leeds, &c.) 


Doors open at 7.30; tocommence at 8 p.m. Admission, 6d. and 3d, 
HUDDERSFIELD CHORAL SOCIETY. 


President, - - - 3}. A. BROOKE, Esq. 


Handel's Oratorio 











PROGRAMME FOR SEASON 1875-76 
OctT.15. - - ST. JOHN THE BAPTIST = (MacrFarreEn). 


DEc. 17. 
- - MESSIAH. 
Dec. 18. 
{'- - MAY QUEEN - - - - (BENNETT). 
Yj - - ATHALIE- - - - - (MENDELSSOHN). 
- - ELIJAH - - - - - ,. 





Conductor, Mr. JosHuA MARSHALL. 
Hon. Sec., Mr. JoHN EaGueton, Dalton, Huddersfield. 





\ X JANTED, an intelligent YOUTH as ARTICLED 

PUPIL, who could also be prepared for a musical degree 
at Oxford. Surpliced Choir of 40 voices. Good organ. Address 
R. Sloman, Mus. Doc., Oxon, Reading. 


RTICLED PUPIL.—Mr. ARTHUR THACKER, 
ORGANIST and CHOIRMASTER, of Thorney Abbey, Cam- 
bridgeshire, has a VACANCY for a YOUTH desirous of being 
brought up to the musical profession. Terms moderate. Apply early. 


‘THE ORGANIST of St. John’s Church, Caterham, 
has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 
ANDIDATES PREPARED for the COLLEGE 
of ORGANISTS, TRINITY COLLEGE, LONDON, and 
Mus. Bac. Examinations, Harmony and Counterpoint taught through 
Post. Terms upon application—Address Mus. Bac., Cantab., F.C.O., 
S.C.F., Wellington, Salop. 


R. EDWARD H. BIRCH, Mus. Bac., Oxon, 
gives LESSONS in HARMONY and COUNTERPOINT, 
&c., by post. 24, St. Mary’s-road, Westbourne-park, W. 























M R. JOHN HILES, 41, Aldridge-road villas, W. 
(Author of the “‘ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 
Mé&: HUMPHREY Jj. STARK, Mus. Bac., Oxon, 
F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 








for 
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MR. RICKARD, 


BASS VOCALIST, 
HALIFAX, YORKSHIRE. 





“Mr. Rickard is destined to stand in the foremost rank of oratorio 
singers.” —H uddersfield Chronicle. 

“Astonished the audience in ‘‘Oruddier than the cherry,” by the 
depth, richness, and elasticity of his voice.”—Barrow Times. 

“Mr. Rickard’s splendid bass voice elicited the most hearty enthu- 
siasm almost amounting to an ovation.”—Halifax Guardian. 


MADAME PATEY will sing J. Barnsy’s Song, 
“THOU WHOM MY HEART ADORETH,” at Sheffield, 
Oct. 1; Southport, 2nd. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


MADAME PATEY will sing W. H. Cummincs’ 
Song, “YELLOW LIE THE CORN RIGS” (“Sweet 
RoTHEsay Bay”) at Sheffield, Oct. rst; Southport, 2nd; Wrexham, 
4th; Chester, 5th; Stafford, 6th; Newport (Salop), 7th; Longton, 
8th; Brixton, gth. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


ADAME LEMMENS-SHERRINGTON will 
sing J. Lemmens’ Favourite Song, “ BIRD OF LOVE” 
every evening durirg a four weeks’ Tour. 
ndon: Novello, Ewer and Co., 1, Berners-street, W. 


M R. SHAKESPEARE (Tenor), having returned 

from Italy, all letters respecting Engagements for Concerts or 
Oratorios, may be addressed to him at Messrs. Cramer and Co., 2o1, 
Regent-street, W. 


M&: JOHN HENKENS’ MUSIC CLASSES, 

at the BIRKBECK INSTITUTION, Southampton Buildings, 
Chancery Lane. The ELEMENTARY SINGING-CLASS will commence 
on Monday, October 4th, at half-past eight, with an Introductory 
Lecture; admission free. ADVANCED SINGING on Tuesdays, at 8.30. 
SELect Cnorr on Thursdays, at 9. eemeny Subscription to each 
Class: ladies, 1s. 6d., gentlemen, 2s.; Members of the Institution, 1s. 
and 1s. 6d. The THeory or Music Class will commence on Thurs- 
day, October 7th, at 8; admission on the first evening, free ; quarterly 
subscription, 1s. 6d. and 2s. 6d. Prospectus gratis. 


M ISS JESSIE GILES (Soprano), having nearly 

pleted a most ful Tour in the Provinces, will be at 
liberty to accept Engagements for Oratorios, Miscellaneous Concerts, 
&c., in Town or elsewhere, during the coming season. Address 154, 
Leadenhall-street, E.C. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) Established 1867. 


Ore PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, 1a, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Met litan Railway, on a splendid new Instrument of 
three manuals, each of the full compass of 56 notes, and independent 
pedal organ, 30 notes, 16 effective stops. Terms, which are strictly 
inclusive, on application as above. Inspection solicited and invited. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2$ octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen's Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. 


GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


INGING AT SIGHT, LESSONS and EXER- 

CISES in, on the Tonic Principle; a Graduated Introduction 

to the Common Notation. By E. W. Searte. Parts I. and IL, 

6d. each, of the Author, 57, Albany-street, N.W.; or of Thomas 
Murby 32, Bouverie-street, E.C. 


O COMPOSERS and PROFESSORS of MUSIC. 

—Authors’ Works Published and brought before the public on 

mutual terms by E. Donajowski, Music Publisher, 8, Winsley-street, 
Oxford-street, London, W. 


HE CHANGED IDOL, New Song, by G. New- 

comBE, Compass F to G, price 3s. Published by E. C. Boosey, 
Little Argyll-street, Regent-street, London. 

EARTS and FLOWERS. Four-part Song. 

The Words written by F. B. Kermopr, B.A. The Music 

composed by HERBERT YounG, B.A. 8vo., 4d. Novello, Ewer and Co. 





















































New Edition, Octavo size. 
Che Canticles of the Church, 


ARRANGED TO GREGORIAN TONES 
BY 


J. STAINER. 





First Series, price Sixpence; or singly— 





Te Deum laudamus. First Tone... a a ans pm ad. 
Benedictus. Third Tone oa be res Sec Pe a 2d. 
Magnificat. First Parisian Tone... .. sf ae 4. te ae 
Nunc dimittis. Second Parisian Tone a one 
Second Series, price Sixpence; or singly— 
Te Deum Laudamus. Third Tone ... we us ae °° 
Benedictus. Sixth ToneB ... ba done tes oh ae 2d. 
Magnificat. Fifth ToneD ... os wee! abe oe oe 4 
Nunc dimittis. Third Tone B Se a ee Uo 
Third Series, price Sixpence; or singly— 
Te Deum Laudamus_... si a ad whe _ we Se 
eae rei eco os ise a wee “a on os 2d. 
Magnificat ... a vee am oi a _ = 
Matieléis So MS) Se SS ~} ed 
Magnificat. St. Saviour’s Tone ad. 


London : Novello, Ewerand To rs? Berners-street, w. 





Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir Julius Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
E. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, fohn Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 


YRIE (Varied) and NICENE CREED in C, 
without Repetition of Words, by Joun M. W. Youna, Organist 
of Lincoln Cathedral. Price 6d. 

London: Novello, Ewer and Co., where the Festival Services and 
Anthems and the Lincoln Psalter, by the same Composer, may be had. 
An Articled Pupil Wanted. 

20 Nos. now ready, forming BookI. Price 1s.; or, separately, 1d. each 
COLLECTION of KYRIES, &c. Compiled, 
composed, or arranged by W. T. FREEMANTLE (Org. and C.M., 

St. Andrew’s, Sharrow, Sheffield). Original Compositions by Tours, 

G. A. Macfarren, W. Macfarren, Salaman, Guilmant, &c. 

London: Novello, Ewer and Co. Sheffield: W. T. Freemantle. 


Hey EUCHARIST. Complete Service. By 


R. Ferix Biacksez. 1s. Novello, Ewer and Co. 


FIVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mer Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. Novello, Ewer and Co., 
1, Berners-street, London, W. 


VV OLUNTARIES for the ORGAN, Arranged from 

the works of eminent Composers by Sir Joun Goss. Neatly 
bound in cloth, price 3s. net. Novello, Ewer and Co., 1, Berners- 
street, W., and 35, Poultry, E.C. 


OF THE REAPERS. A Cheap Edition 


of this popular Part-Song is now ready, price 3d. 
London: Novello, Ewer and Co., 1, Berners street, W. 


OUTHWELL SCHOOL SONGS.—First Series. 
OHN GILPIN, in Eight Lays; and others. For Elementary 
Schools. Music composed by Rev. R. F. SmitH, M.A., Minor Canon 
of Southwell. Price 1s. 6d. ovello, Ewer and Co., 1, Berners-street. 


























Second Edition, Enlarged.—-Price Sixpence. 
JORDRELL'S MANUAL of SIGHT SINGING, 
on the ‘Tonic or Movable Do System of Reading Old Notation 
Music. London: C. Jefferys, 67, Berners-street; John Jordrell, 
Withington, near Manchester, and through all Book and Musicsellers. 


T° TEACHERS of SINGING CLASSES, &c.— 
Just Published, a New and Improved Edition of GeorGe 
Wetts’ “PRACTICAL SINGING-CLASS HAND-BOOK.” 
Price 6d. London: F. Pitman. 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

4. Words only, 16mo., cloth, rs. 

5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry; 

— Marshall and Co. Oxford and London: James Parker 
and Co. 


Second Edition. Small 4to. Price 2s. od. paper covers ; 38. gd.cloth 
tt 


ettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. SirF. A. G. OusELEY, Bart., etc.,and 
Epwin GeorGce Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“* Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying aseparate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

Now ready. Small 4to. Price 1s. Vocal parts, 12mo., price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. 9d. Vocal parts rst and 
and series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. Ousexey, Bart., etc., and Epwin 
GeorGce Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 

This pointing of the Canticles is authorized by His Grace the Arch- 

bishop of York. London: Novello, Ewer and Co. 


EN1, CREATOK SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon : Novello, Ewer and Co., 1, Berners-street. W. 
HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford. : Pole, 
Sixth Edition. : 
‘THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 

with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 

small 4to., 9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 


Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 


























Eleventh Edition. 
JOULE'S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.— Tonic Sol-fa Notation. Score 1s. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


‘THE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Jouve. 

(Large type), price 2s. 6d. This Psalter having been collated with the 

Sealed Books, is free from the errors contained in all other pointed 

Psalters, through prating from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 
Seventh Edition. 

OULE’S DIRECTORIUM CHORI 

CANUM. 18mo., price 1s.; in cloth, rs. 6d. 








ANGLI- 


ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., Peacg, 1r 1s I; THE DAY IS PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark's CuanT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
rice 1s. (useful for places where only the Canticles are chanted). Also 
wo “Tz Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion 6d, 
The Carol for Christmas Morning, vocal score, r8mo. edition, 2d, 
melody, 18mo., 1d. 


HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per 100, 
London: Novello, Ewer and Co. 


ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 


The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d. 

Appendix : to Accompanying Harmonies to the Brief Directory, 

rice 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
A peviee Price 6d. Bound up with recent editions of the Psalter 

oted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

Accompanying Harmonies to the Canticles Noted. Magnificat VII. 
from Orlando di Lasso, 4d. 

Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., from Palestrina, 8d. For Choirs and 
People alternately. ; 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
ee Harmonies to Brief Directory, Appendix 2, now in 

and. 





Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. syet 
Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October, 1867. Price 6d. 
London: Novello, Ewer and Co. 


AGNIFICAT and NUNC DIMITTIS, on a 
ROUENNAIS THEME, price 4d.; and . 
SIX SETTINGS of KYRIE ELEISON, price 2d. 
By G. H. Grecory, Mus. Bac., Oxon. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 


ASY MORNING SERVICE in F, by Harry 
Drew, Organist of St. Thomas’s College and the Cathedral, 
Colombo, Ceylon. Octavo, 9d. Novello, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically."—Musical Times. 

‘Good points, and tuneful passages." —M usical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been eo een furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.”"—Bristol Times. London: Novello, Ewer and Co. 

~~Now ready. 8vo. Complete, 1s. 6d.; or in Single Numbers. 
P. TUCKERMAN’S MORNING, COM- 
e MUNION AND EVENING SERVICE, IN F. 

ExTRACT FROM PREFAcE—“ The design has been to make the 
entire work easy of performance, and as far as possible to avoid 
repetitions of words ; these features it is hoped will recommend it to 
Parish Choirs, for whose use it is specially designed.” 

London: Novello, Ewer and Co., 1, Berners-street (W.), and 
$5, Poultry (E.C.). 




















Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Jourz. Price 3d. Novello, Ewer and Co. 
Now ready, 8vo., price Threepence. B 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, * d Epwin GzorGe Monk, Mus. Doc., Oxon, Organist and 
the 
d 








Director of Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
T® DEUM inC major. Unison or Harmony with 


Organ Obbligato, by Lancpon Cotzorne, Mus. Bac., Cantab. 
Octavo, price 4d. Also Jubilate in C major, 3d. 








TE DEUM in D, by MapaME WEIss, arranged for 
Parish Choirs. Small fo condensed score, price 4d. Sunday 
School Union, 56, Old Bailey, Londen, E.C. 


E DEUM LAUDAMUS in F for Four Voices. 


Composed by MgGan Watts HuGHeEs. Octavo, 6d. 
ondon: Novello, Ewer and Co. 








Second Edition. 
JAMES LOARING’S TE DEUM and JUBILATE 
in E, Chant form, 5d. Also, MAGNIFICAT and NUNC 
DIMITTIS, 3d. 
London: Novello, Ewer and Co. 
Just Published. 
AGNIFICAT and NUNC DIMITTIS. Set to 
Music ‘in the key of A flat, with Organ Accompaniment by 
A. H. Mann, Mus. Bac., Oxon., F.C.O. Octavo, ts. 
London: Novello, Ewer and Co. 
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JUST PUBLISHED. 


“Praise the Lord, © my soul.” 
FULL ANTHEM, 


BY 
HUMPHREY J. STARK, 


Mus. Bac., Oxon., F.C.O. 





THE ABOVE WILL BE FOUND SUITABLE FOR 


HARVEST OR OTHER FESTIVALS. 
Octavo, Eightpence. 
A LARGE REDUCTION TO CHOIRS. 





London: Weekes and Co., Hanover-street, WwW. 
“A really beautiful composition.”—Church Bells. 


EARER, MY GOD, TO THEE. Anthem in 
Four Movements for Four Voices. Composed by FREDERICK 
IL1FFE, Mus. Bac., Oxon. 8d. London: Novello, Ewer and Co. 


SECOND EDITION. 
YMN TUNES, 
B 








CHANTS, AND KYRIES.— 
: JAMES YOUNG. 

“Mr. Young’s little brochure presents us with a pleasing addition to 
our stock of Hymn Tunes, Chants, and Kyries, which will be found 
acceptable in many churches as well as in the family circle. We 
observe that it is dedicated by permission to B. St. J. B. Joule, Esq., 
Honorary Organist of St. Peter's Church, Manchester.” —Manchester 
Courier, June 8th, 1874. 

London: Weekes and Co., 16, Hanover-street, Regent-street, W. 


A BRITON’S FIRESIDE. New Patriotic Song. 

By Henry James Cotpwe.v. For Baritone, Bass, znd Tenor, 
or Mezzo-Soprano. 

“ The words of this song were written by an English naval officer 
when lying ill on the West Coast of Africa, after an absence of eleven 
years from his native land.” 

May be ordered from all Musicsellers, or sent post free for 18 stamps 
by the Composer, at 10, Lofthouse-place, Leeds. 


N THE BEGINNING. Christmas Anthem. 
_ Composed by the Rev. Dicsy H. Cores, Chaplain in Her 
Majesty’s Bombay Establishment. 8vo., 6d. 
London: Novello, Ewer and Co., 1, Berners-street, 


NEW AND CHEAPER EDITION. 
ENDELSSOHN’S SONGS. _ Transposed 


Edition, for Contralto or Bass voice, with English and Ger- 
man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s. 
London: Novello, Ewer and Co.,1, Berners-street, W. 


HE LAST ROSE OF SUMMER. Part Song. 
Newly arranged and varied by BENJAMIN CoNGREVE. Price r4d. 
‘As a musical curiosity this piece is interesting..”-—-The Ord. 
Also, HARVEST SONG. Price r}d. 
London: Novello, Ewer and Co., 1, Berners-street. 


Price 6s. 
AKER’S PIANOFORTE TUTOR. 
Easy and very plain instructions. Adapted for Schools and 
General Teaching Purposes. London: B. Williams, 19, Paternoster- 
row; or, post free, 3s., of G. Baker, Stamp-office-place, Wakefield. 


OULD YOU GAIN A MAIDEN’S HEART. 
Madrigal. By Ropert SLoMAN, Mus. Doc., Oxon. 

“To write a good madrigal is no easy task. In addition to genius 
and feeling, it demands a large amount of musical scholarship; and 
so perfect are the models of this class of composition—the Italian 
and English madrigals of the sixteenth and seventeenth centuries, the 
Augustan i of purevocal harmony—that the production of a madrigal 
like those of Marenzio or Wilbye, has been said to be as arduous as an 
attempt to rival a statue of Praxiteles or Phidias. . . . Dr. Sloman’s 
music has a relish of the olden time. The separate parts are exceed- 
ingly melodious, and the effect produced by their combination is full 
and rich, while there is not a speck upon the transparent clearness of 
the harmony. Altogether this is a charming madrigal, and does 
honour to its author.”—The Press and St. Fames’s Chromicle. 

“At the present time there are many families who have musical 
meetings at home once or twice during the month, and to these we 
recommend this charming madrigal.”—The Ladies’ Treasury. 

Price, nett, 1s.; or the four separate parts, Is. 
Lamborn Cock and Co., New Bond-street, London. 


SUNG BY MADAME PATEY. 
ELLOW LIE THE CORN RIGS (‘Sweet 
Rotnesay Bay"). Words by the Author of “ Jonn Hacirax, 
GENTLEMAN.” Music composed by W. H. Cumminas. 4s, Postage- 


free, 2s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


SUNG BY MADAME PATEY. 
HOU WHOM MY HEART ADORETH. New 
Song. Written by the Rev. J. Troursecx. Composed by J. 
Barmsy. Price 4s. Postage-free, 2s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
































ADVENT HYMN. 

“ Sone Rae ” 
dn lotvly guise thy Hing appeareth. 
TRANSLATED FROM 
THE GERMAN OF FRIEDRICH RUCKERT, 

BY 
Rev. J. TROUTBECK, M.A., 

For Soprano Solo and Chorus, with Orchestral Accompaniment ; 
COMPOSED BY 


ROBERT SCHUMANN, 
Op. 71. 





Octavo, One Shilling. 





London: Novello, Ewer and Co., 1, Berners-street. 


SONGS 


COMPOSED BY 


W. HOWELL ALLCHIN. 


THREE AUTUMN SONGS. 


FOR A CONTRALTO OR BASS VOICE. 


No. 1—A LAMENT FOR THE SUMMER. 
No. 2.—A RAINY DAY. 
No. 3.—A SONG FOR NOVEMBER. 

Price complete, 6s.; separately, 2s. 6d. each. 


A SHADOW.* 
FOR A SOPRANO OR TENOR VOICE. 


Price 3s. 


FOR A SOPRANO OR TENOR VOICE. 
Price 3s. 

* If these are the kind of songs Mr. Allchin always writes, he may 
go on writing as long as he likes—the longer the better. We welcome 
a song composer who does not write down to acommon-place level for 
the sake of gain, but does his very best for himself as an artist, and 
for his art. We need not enter into particulars with regard to the 
works before us. Let our readers procure them, and find we say true 
in stating that they are of a high order, full of poetic feeling, and dis- 
tinguished by no mean technical skill.” —Musical World. 


Sold at Half-price. 
London: Novetto, Ewer and Co., 1, Berners-street, W. 














WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8vo. 


No. s. d. 
1. “I love the merry spring-time”... 17th edition o 2 
2. “ Gaily through the greenwood”... 23rd, 0 2 
3. “* Welcome, merry May” we) CRs o 2 
4. “The mountain maid”... a o 2 
5. “ Come o’er the mountain ” a ae Se o 2 
6. ‘Hail, merry, merry Christmas” 14th  ,, o 2 
7. “Songs of praise the angels sang” 5th  ,, 0 3 
8. “ Blow, ye balmy breezes, biow”... 6th ,, 0 3 
g. “ Fairy revels ” dee ‘nn = 5 ts 0 3 

10. “Oh! peaceful vale of rest” a aa o 14 

rr. “ The merry bird” ... a — Se © oO 3 

12. “Come, let us be merry and gay” GR x °o 3 

13. ‘‘ Forest echoes”... a os FUR + 0 3 

14. “Haste, ye merry elves” ... a a Oo 3 
15. “ The streamlet” (with Soprano Solo) 2nd _,, °o 3 
16. “‘ Sunshine and shadow” ... ay eae o 2 
17. “ Sunny rays” (with Soprano Solo) 2nd _,, o 3 

London: Novello, Ewer and Co., 1, Berners-street, W. or of the 


Composer, 6, Grove Terrace, Longsight, Manchester. 
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JUST PUBLISHED.—OCTAVO EDITION, 477 pp. 


BEETHOVEN'S SONATAS. 


EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 


Paper cover, 5s.; handsomely bound in cloth gilt, 7s. 






































The 

We 

London: Novello, Ewer and Co., 1, Berners-street, W. The 

] Oh, 

’ YEW AND CHEAP EDITION. | 

MOUTRIE AND SONS | r Fro 

EDITION OF SWEDISH MELODIES. | ™ 

STANDARD PIANOFORTE WORKS. i weld a ind 

Edited, revised, and carefully fingered by THE SWEDISH MINSTRELS Pat 

FRANCESCO BERGER. To} 

Now ready :— s. d. Tue Worps by Tuomas OvipHant, Esq. Son 

Schlummerlied, by Schumann... ie 20 Ang 

Des Abends, from the Phantasiestucke, $ Schumann ... 20 Come away, come away . rae rp aa a Schafer 14d The 

Gipsy Rondo, by Haydn 2 0 Onward roaming, never weary . oe Miiller ie Fat! 
Rondo alla Turca, by Mozart _.. 0 Hark! the merry Drum (the Drum March) .. ee Krugh 3d. 

Harmonious Blacksmith, by Handel 4° Vermeland. Old Swedish eae Melody... sah age rece: ae Bro 

Feenreigen, by Reissiger ... eas Dear land of my fathers = Aide Safe 

Lae. } Arey A, i 2 ~ Still amid old Sweden’s youth. Delecarlian ‘Song 13d I th 

ndante an egro in endelssohr 2 

Night Thou my ys Zand 2 by Heller 20 London: Novello, Ewer and Co. Dev 

Valse in D flat, No. 1, Op. 64, Chopin ... 20 Att 

Impromptu in A flat, Schubert ... 20 FOR CHURCH USE, The 

Minuet and Trio in E flat, Mozart 2 0 


see PN REN. 1296 te, as on : 
jaa taae each, by Messrs. Moutrie and Sons, Che Chr wstran Asa must. a 
Just Published. A Collection of Tunes, Chorales, Sanctuses, and Chants, The 


Chree Vocal Crios for Female orces. al Public and Family Worship. Harmonised and arranged Wh. 


y James Ture, E. J. Hopxins, and James Cowarp. 





ComposEp By G. ROSSINI. Seah 4to, 2s. 6d. limp cloth; 3s. cloth boards, red edges ; Aga 
6d. extra boards, gilt edges, li 
No.1. FAITH. No.2. HOPE. No.3. CHARITY.|* eat OF FORD Timp. Hur 


8vo., 6d; or, singly, 2d. each. THE CHRISTIAN PSALMIST, PART a Hox 





London: Novello, Ewer and Co., 1, Berners-street, W. Containing 1oo Chants, Anthems, Sanctuses, &c., &c, He 
3 Limp cloth, rs. 6d.; cloth boards, red edges, 2s. The 

Just Published. SP ee pies ley ee ee Th 

NEW OCTAVO EDITION. FOR SCHOOL AND FAMILY USE. The 

+ . 

5 Ay’ e ") 7] I sir 
MOORE’S IRISH MELODIES. |Gbe English Sacred Sangster. | 2 
EDITED BY A Collection of New and Original Hymns with Music for ~ o 

i the Home and School. Composed by various Authors. 

M. W. BALFE. Cloth, limp, 2s. 6d.; cloth 1 boards, gilt, 4s. Ei 
Paper cover, 2s. 6d.; cloth gilt, 4s. Sunday School Union, 6, 56, Old Bailey, London, E.C. A “ 











Arranged for Two Voices, paper cover, Is. ; : 2 Fro: 
London: Novello, Ewer and Co., 1, Berners-street, W. eo Mae gave — be Published be 
Just Published. London: Novel ew Yorke |. 5 oy eee “street, W. se 
THE PASSION OF OUR LORD.|~Repucep ro ONE GUINEA EACH. 
(DER TOD JESU.) ener Br Te Ree aE 
SET TO MUSIC BY HANDEL’S MESSIAH. 
Cc H. GRAUN With Mozart’s Accompaniments. Full Orchestral Score. LO 


Translated into English and Adapted by the HAYD N’S CREATION. 
REV. J. TROUTBECK, M.A. Full Orchestral Score. 
Octavo, paper cover, 2s.; scarlet cloth, 4s. Large paper. Bound in cloth. 





London: Novello, Ewer and Co. London: Novello, Ewer and Co., 1, Berners-street, W. 
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SUNLIGHT OF SONG 


Will be published October 11th. 


A COLLECTION OF SACRED AND MORAL POEMS, 
WITH ORIGINAL MUSIC BY EMINENT ENGLISH COMPOSERS. 
PROFUSELY ILLUSTRATED WITH ENGRAVINGS BY THE 


BROTHERS DALZIEL. 


Title. 
The Four Seasons ... 
We've ploughed our land 
The Great God sl Be 
Oh, mother dear, good night 
From Greenland’s icy mountains 
The white dove ee 
Industry 
The land that no mortal may | ‘know 
Patience . 
To the rainbow 


Some murmur when their sky i is clear... 


Angry words ... 

The river ... 

Father, whate’er of earthly bliss ... 
Brotherly love ‘3 

Safely through another week | 

I thank the goodness and the grace 
Dews that nourish : “ie 
A tree stood on a mountain ... 
The lesson of love 

The lily of the valley 

Gentle Jesus... 

The immensity of God 

The quiet mind 

When the wintry wind is ; blowing | 
Against idleness and mischief 

A covert from the storm 

Humility 

How glorious is our Heav enly King 
The Spring journey ; 
A morning song... 

The blind children’s song 

The excellency of the Bible ... 
The Lamb , 

I sing the almighty power of God | 


Who taught the bird to build her nest 


My God, all nature owns Thy said 
The Sunday School ne 
The Star in the East 


I think when I read that sweet aon of old 


A song of peace 

From the Heaven above us 

The primrose ? 

Stars, that on your wondrous way 
To a violet with evening dew 





CONTENTS :— 
Composed by 
Frederic Clay 
Arthur Sullivan 


Sir Julius Benedict... 


Oliver A. King... 
H. Leslie ... 

J. Barnby 

Dr. Garrett 

E. J. Hopkins ... 
E. H. Thorne 
Berthold Tours 
G. A. Macfarren 
W. Macfarren 
Arthur Sullivan 
J. Barnby 

J. W. Elliott 
Frederic Clay ... 


J. Baptiste Calkin ... 


E. J. Hopkins ... 
Dr. Garrett 

J. Barnby “ee 
Berthold (ne 
S. Wesley 

W. Macfarren 
Henry Smart ... 
Oliver A. King 
J. W. Elliott 

E. H. Thorne 

E. H. Thorne .. 
G. A. Macfarren 
G. A. Macfarren 
J. W. Elliott 

W. Macfarren ... 
Berthold Tours 
J. W. Elliott 
Henry Smart 
G. A. Maefarren 


Sir Julius Benedict... 


J. W. Elliott 
Henry Leslie 
G. A. Macfarren 
Henry Smart 

J. Stainer 

A. Randegger 
J. Stainer 

J. Stainer .. 


Illustrated by 
E. G. Dalziel. 
E. G. Dalziel. 
R. W. Fraser. 


J. Gordon Thomson. 
‘Townley Green, 


J. B. Zwecker. 
G. J. Pinwell. 
E. G. Dalziel. 


W. J. Wiegand. 


T. Dalziel. 
E. G. Dalziel. 
H. French. 

E. G. Dalziel. 
F. A. Fraser. 
F. A. Fraser. 
W. Small. 

F. A. Fraser. 
E. G. Dalziel. 
F. A. Fraser. 
F. A. Fraser. 
J. Sulman. 

T. Dalziel. 
T. Dalziel. 

J. Mahoney. 
W. Small. 

F. A. Fraser. 


W. J. Wiegand. 


J. B. Zwecker. 
F. A. Fraser. 
E. G. Dalziel. 
E. G. Dalziel. 
Fs. Walker. 
F, A. Fraser. 
E. G. Dalziel. 
T. Dalziel. 

J. B. Zwecker. 
E. G. Dalziel. 
H. French. 


W. J. Wiegand. 


F. A. Fraser. 
R. W. Fraser. 
F. A. Fraser. 
E. G. Dalziel. 
F. A. Fraser. 
R. W. Fraser. 


Handsomely bound in cloth, gilt were price ros. 6d. 
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THE PEOPLE’S HARMONIUM (Registered) ; 
Solid dark Oak Case, by Alexandre. Price FOUR GUINEAS. 

Tuis Harmonium has been designed to meet the demand made for a small instrument of good 
quality of tone, at a price within the reach of all. By the aid of newly-invented machinery, Messrs. 
ALEXANDRE have been enabled to make this a marvel of cheapness, elegance, and good quality of tone. 
It will be found invaluable for small class-room, cottage, library, or Choral Societies. 


THE PEOPLE’S HARMONIUM (Registered) 
With Celeste stop; Compass, Four Octaves. Price FIVE GUINEAS. 
Manufactured expressly for 
CHAPPELL & CO., 50, NEW BOND STREET, SOLE AGENTS. 


THE PEOPLE’S HARMONIUM (Registered) 
Compass, Five Octaves. Price FIVE GUINEAS. 
Manufactured expressly for 
CHAPPELL & CO., 504, NEW BOND STREET, SOLE AGENTS. 


A NEW WORK FOR AMATEUR ORGANISTS. 


FavouriTE Sones from the OraTorios, arranged for the ORGAN (with Pedal Obbligato), chiefly for the use of 
Amateurs, by GEoRGE R. GRIFFITHS. 
PRICE THREE SHILLINGS EACH ; POST-FREE, 1s. 6d. 
. HE SHALL FEED HIS FLOCK. Handel. 9. WHAT THOUGH I TRACE; and IOUS} 25 ail 
. HE WAS DESPISED. do. ORGIES. ances 
. ANGELS, EVER BRIGHT AND FAIR, . 10. THY REBUKE HATH BROKEN HIS } és 











IF GOD BE FOR US. . 11. HE WAS CUT OFF; and BUT THOU 

. TYRANNIC LOVE. do. DIDST NOT LEAVE HIS SOUL IN 

LORD, REMEMBER DAVID; and HOLY, HOLY. HELL. 

WISE MEN FLATTERING. Handel. | 12. I KNOW THAT MY REDEEMER LIVETH. do. 
To be continued. 

In publishing the above, Chappell and Co. feel they are supplying a want long felt by Amateur Organists, as this 
work removes the difficulty amateurs experience in performing Handel’s songs from the scores. Being published in 
three lines, the solo parts and accompaniments are easily and effectively distributed. 

The words of each song being printed upon the top line will be found of great service to the performer in giving 
proper expression to the songs. 


NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 


. Hymn of the Fisherman's Children ... eee eee ae to a Melody from Herold’s “‘ ZaAmPa.” 
Fays and Elves (In mia fe) oe From Flotow’s “ Marta.” 
Spring’s Bright Glances (In Elvezia non v *ha) .. ove From Bellini’s “LA SONNAMBULA.” 
From Yonder Vale and Hill (D'immenso ginbilo) eee "From Donizetti's “ Lucia pt LAMMERMOOR. 
Here we Rest (Qui la selva) ove oe eee From Bellini’s ‘‘ LA SONNAMBULA.” 
Onward to Battle (Squilli echeggi) ... eco ts pee From Verdi’s ‘‘ TROVATORE.” 
Rataplan (Rataplan) ove ove ove From Donizetti’s ‘La FiGLia DEL REGGIMENTO.” 
. The Gipsy’s Star (Vedi! le fosche) ove * rom Verdi's “IL TROVATORE.” 
War Song of the Druids (Dell’ aura tua profetica) ove From Bellini’s “‘ NorRMA.’ 

. In Mercy, hear us! (Ciclo clemente) . oe eee From Donizetti’ s “La FIGLIA DEL REGGIMENTO.” 

. Cometo the Fair! (Accorete, giovinette) ooo ove From Flotow’s “* Marta.” 

. Friendship (Per te d’immenso giubilo) “From Donizetti’ 's “‘ Lucia pt LAMMERMOOR.’ 

. Away, the Morning freshly breaking (The Chorus of Fishermen) eee + From Auber’s “ MASANIELLO.” 

. Pretty Village Maiden (Peasants’ Serenade Chorus) ove coo From Gounod’s “ Faust.” 

. The soft Winds around us (The Gipsy Chorus) ... eee From Weber's “ PrREcrosA.” 

. See how lightly on the blue sea (Senti la danza invitaci) «. wee From Donizetti's “ Lucrezia Boraia.” 

. See the Moonlight Beam (Non fav an 0 eve ove *” 

. On yonder rocks reclining... ove eee ove we From Auber’s “ Fra Diavoto.” 

. Happy and light ee tee eee From Balfe’s “ BoHEMIAN GIRL.” 

. Come, come away (Ah! que de moins) eco see eco From Donizetti's “ La Favorita.” 

« Hymen’s torch (J/ destin) .. ate sions Meyerbeer’s ‘‘ Les HuGueEnots.” 

. Come on, Comrade (The Celebrated Chorus of Old Men) .. eco From Gounod’s “ Faust.” 
3. *Gainst the Powers of Evil (The Chorale of the Cross) «+ ove 

. O Balmy night (Com é gentil) From Donizetti's “ Don PAsQuaLe.” 
Postage free, 143d. each; or 3 for. 34d. 

(To be continued. ) 


ANTOINE COURTOIS’ CORNETS, 


Adopted by Levy, REYNoLDs, and all the principal Cornet Players in Great Britain, United States, France and Russia. 
SoLte Acent: S. ARTHUR CHAPPELL, 52, New Bonp Street, Lonpon. 


HOW BEAUTIFUL ARE THE FEET. rR HEART; and BEHOLD AND SEE. 
do 
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